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BcrynutenbHoe cnoeso AHToHa benosa

JlereHpapHbIM My3eMHbBIM QUPEKTOP U OOMH M3 MMOHEPOB KYPaTOPCKOM des-
TenbHocTH AnexcaHap JopHep B cBomx 3ameTkax o «Mysee Gyayuiero» (HblHe
XPaHSILLUMXCS B apxmBax XyAoXeCTBEHHbIX my3ees [apBapaa) nmcan, 4to «McTo-
pUs YeroBevecTBa — 3TO UCTOPMS [yXOBHOTO nporpecca. M 31o To, 4To Hac
[enaeT JOAbMMY.

MpeanoxeHHoe B 2019 rogy Ha [eHepanbHoM accambnee MexayHa-
pogaHoro coseTa myseee (ICOM) HoBoe onpeaeneHue My3ees BbI3BasO HEOZ-
HO3HauHyto peakumio. CornacHo cyllecTteyloemy onpegeneHuio 2001 roga,
BaXKHEMLIAs (PYHKUMS My3eeB — «MNpUOBpeTaTb, COXPaHsATb, UCCIE[OBaTD,
nepeaaBaTb MHPOPMALMIO M BLICTABNSATL B LiENsSX M3ydeHusi, obpasoBaHus
1 pa3BreyeHust matepuarbHble CBUAETENbCTBA O HACIEAMM HYENTIOBEYECTBA M Cpe-
Ibl ero obuTaHus». HoBbil B3rnsg Ha my3eit npegronaraeT, YTo My3eu — 3TO
«MPOCTPAHCTBA AEMOKPATM3aLMU, UHKITIO3UMU U MONUPOHMM MHEHMIM», B KOTO-
PbIX «@KKYMYNUPYIOTCSl, XPaHSITCS, M3y4aloTCsl, MHTEPMPETUPYIOTCS M 3KCMO-
HUMPYIOCS Camble pasHble MPEACTABIIEHMS O MUPE» Ha OCHOBE «3TANIOHHbIX
apTedhaKToB M NMPEeAMETOB UCKYCCTBAY.

Onpegenerne 2019 roga ceivyac HaXOAMTCS B CTaguM OBCYKAEHUS
1 GyfeT yTBEPHKAEHO — BO3MOMHO, C COBEPLUEHHO MHbIMKU DOPMYIIMPOBKaMU —
B 2022 ropy. Ho paxe umetoLascs Bepcusi MOKa3bIBAET, KaK 3a ABaALaTb neT
M3MEHUIOCh MPEACTaBIEHNE O My3ee, ero dPyHKLMSIX, LENSIX U ayauTopumn. 10
M He NpUMep «ByXOBHOIO Mporpeccay, o KoTopom nmcan AnekcaHap dopHep?

Hoeble ayauTopun, HOBble BbI3OBbLI, MEHSIIOLLME MY3EMHYIO Aesi-
TEeNbHOCTb, U HOBbIE XYAOXECTBEHHbIE ABNEHUA HAaXOoOATCs B LEHTPE BHUMA-
Hus nepeoro Homepa «The Garage Journal: uccnegoBaHus B 06nacTu UCKyc-
CTBA, My3€€B U KYNBTYPbl», TEMOM KOTOPOTo cTana «JocTynHocTb 1 MHKMIO3MS
B COBPEMEHHOM MCKYCCTBEY.

[ns My3ses coBpemeHHOTO McKyccTBa «[apax» nosiBneHue cobcTBeH-
HOrO HaY4HOTO KYyPHAara CTasilo ECTECTBEHHbIM M O4EBUAHBIM STANOM Pa3BUTUS.

Snpom oTtkpeierocs B 2012 rogy Hay4Horo otaena Myses sBnseTcs
APXMB POCCHMCKOTO COBPEMEHHOMO MCKYCCTBA — OAHO M3 CambiX MpencrTa-
BUTESNbHLIX COBPaHUIt MO UCTOPUM COBETCKOTO HEOMOULMANbHOIO MCKYCCTBa
M MOCTCOBETCKMUX XYAOKECTBEHHbBIX MPAKTMK, KOTOPOE HACHUTLIBAET HECKOIBKO
COTEH ThbICA4Y MyJ'IbTMMe,DMI‘;iHbIX AOKYMEHTOB.
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OTU BOKYMeHTbl, XpaHsawuecs B Mockee n CaHkTt-lleTepbypre,
NMOCTEMNEHHO OUMPPOBLIBAIOTCS M CTAHOBSATCS YaCTbiO OHIakH-6a3bl CeTn apxu-
BOB POCCUMCKOTO MCKYCCTBa (russianarfarchive.net) — elue ogHoM MHULMATMEI
«lapaxa», oGbefuHSIIOLLEN MHCTUTYLIMM MO BCEMY MMPY, KOTOPLIE UCCIEAYIOT
[POCCUICKOE UCKYCCTBO MOCNEAHUX AeCSTUNETHIH. Ha ocHOBe M3yyeHus apxme-
HbIX JOKYMEHTOB B My3ee MpOLUSIO y}Ke HECKOSIbKO BbICTABOK, MOCNEAHSS
u3 KoTopblX, «CEKPETUKM: KOMaHWe B COBETCKOM aHAeprpayHae. 1966—1985»»
(kypaTop Kacnapc BaHarc B coTpynHudecTse ¢ BaneHTMHOM [IbsiKOHOBBIM,
AHppeem MuzmaHo n Caweit O6yxosoi), coctosinack B 2019—2020 rogax.

Lpyroe HanpaeneHne gestensHocT Mysess — nporpamma «[lone-
Bble MCCNEAOoBaHWs» — CPUHAHCOBO MOAAEIKMBAET UCCNEAOBaHMS UCKYC-
CTBOBE[OB, KYPaTOPOB M XYLOXHWKOB CO BCErO MMPA, CBSI3aHHbIE C UCTOPUEN
poccuiickol KynsTypbl. M xoTs Myselt He CTaBUT nepen y4acTHUKaMK Mpo-
rPaMMbl KOHKPETHBIX 33a4, MHOMAA MX OTKPbLITMS CTAHOBSITCS OTMPABHOM
TOYKOM st COBCTBEHHbBIX MPOEKTOB «[apaar, KakK, HanpMmep, BbICTaBKa « ' Mbl
XpaHum Hawm Genbie cHbl'. [pyroit BocTok M cBepxvyBCTBEHHOE MO3HaHWe
B pPyCcCKOM mckyccTBe. 1905—1969» (kypaTtopsl EkatepuHa MHosemuesa 1 AHapent
MusnaHo). B ee ocHOBY nernu «nonesble UCCIEAOBaHUS» XYAOKECTBEHHOMO
KpuTUKa Anekces Ynbko (CamapkaHa) v xyaomHuubl Anekcangpoi Cyxapesom
(Mockea/Lly6Ha).

OnbIT M 3HaHWUSI, HAKOMMIEHHbIE Ha TEMATMYECKUX Hay4HbIX KOHdbe-
peHumMsX, exxerogHoM KoHdpepeHUmn «My3eit oLLyLLIEHMI», MOCBALLEHHOM pa3-
TIM4HBIM BOMPOCAM MHKIIO3MM, U B MPOLIECCe eefHEBHOro OBLLEHMS C Cambl-
MM Pa3nuUHbIMM noceTnTensamu «fapaxa» (34ecb s BCMOMMHAIO HanyTCTBUE
[opHepa Monoasim apXMTEKTOPAM, YTO OHM, MPOEKTUPYS My3eiHOe 3aaHue,
LOSBKHBI MOMHUTb, YTO MX «KIIMEHTAMM» SIBIISIIOTCH HE OMPEKTOPbI XyLOMe-
CTBEHHbIX POHIOB, @ «MYKUMHbI, }KEHLLUMHbI U LETU», TO €CTb KaXKAbIM 3pUTEND
B OTAEMNbHOCTH), YOEeAMIIU HAC B TOM, YTO Mbl MOKEM M JOMKHbI MHULMMPOBATD
pa3roBop 06 aKTyaslbHOM My3eMHOM NPAaKTUKE — C aKLEHTOM Ha AeATENbHOCTb
My3e€B COBPEMEHHOTO UCKYCCTBa — B dpopmaTe Hay4HOro XypHana. Hagetocs,
Y Hac Mosy4mnocs.

5l xoten 6bl noGnarogapuTs rnaesHoro pegaktopa The Garage Journal
Bnaga CtpykoBa, coTpyaHMKOB pedakumm u Myses, KoTopble MPMHUMANM yva-
cTne B pabote Hag GJ, 1, KOHEYHO e, BCEX aBTOPOB MEPBOro HOMEPA.

AnTOH bernos,

30 Hosi6psa 2020 roga anpekTop Myzes coBpemeHHoro
uckycctea «fapax»
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Introductory Note from Anton Belov

In ‘The Museum of the Future’ (the essay is in the collection of the Harvard Art
Museums Archives), the legendary museum director and pioneer of curating
Alexander Dorner wrote that ‘the history of mankind is the history of spiritual
progress. That's what makes us human beings.’

In 2019, at the general assembly of the International Council of
Museums (ICOM), a new definition of the museum was discussed. According
fo the 2001 definition, ‘a museum is a non-profit, permanent institution in the
service of society and its development, open to the public, which acquires,
conserves, researches, communicates and exhibits the tangible and intangible
heritage of humanity and its environment for the purposes of education, study
and enjoyment." The 2019 definition states that ‘'museums are democratising,
inclusive and polyphonic spaces for critical dialogue about the pasts and
the futures. Acknowledging and addressing the conflicts and challenges of
the present, they hold artefacts and specimens in trust for society, safeguard
diverse memories for future generations and guarantee equal rights and equal
access fo heritage for all people.’

The 2019 definition is still being discussed and will most likely be
revised again before it is approved at the 2022 assembly. However, even now
the working definition evidences an entirely new understanding of museums,
their role, aims, and audiences. Surely, the new definition is an example of the
‘spiritual progress' that Dorner wrote about.

New audiences, new challenges influencing the work of museums,
and new art practices are at the core of the first issue of The Garage Journal:
Studies in Art, Museums & Culture. lts topic is ‘Transitory Parerga: Access and
Inclusion in Contemporary Art.'

The journal represents a logical stage in the evolution of Garage
Museum of Contemporary Art, an institution with a strong focus on original
research.

Garage Archive Collection is at the center of the Museum's
research activities. Founded in 2012, the Archive, which comprises hundreds
of thousands of items, is one of the most representative collections of
documents on Soviet unofficial art and post-Soviet art practices. Stored in
Moscow and St. Petersburg, and constantly being updated and digitized, these
documents form part of the Russian Art Archive Network (russianartarchive.
net). The network is one of the Museum's initiatives, and brings together
international institutions engaged in research on contemporary Russian art.
Archive materials have been used in the Museum's exhibition programs, for
example, in Sekretiki: Digging Up Soviet Underground Culture, 1966—1985,
curated by Caspars Vanags in collaboration with Valentin Diaconov, Andrey
Misiano, and Sasha Obukhova (2019—2020).

Another relevant area of activity at Garage is the Field Research
program. It supports overseas art historians, curators, and artists researching
Russian culture. Their findings lead to exhibitions and other activities. For

The Garage Journal: Studies in Art, Museums & Culture



Introductory Note from Anton Belov

example, in 2020, Garage showed an exhibition entitled ‘We Treasure Our Lucid
Dreams.” The Other East and Esoteric Knowledge in Russian Art 1905—1969,
curated by Katya Inozemtseva and Andrey Misiano. The exhibition was based
on field research carried out by the art critic Alexey Ulko (Samarkand) and
the artist Alexandra Sukhareva (Moscow and Dubna).

In addition fo supporting original research, the Museum organizes
international conferences and symposia, such as the annual Experiencing the
Museum conference devoted to issues and practices of inclusion.

The Museum'’s research expertise is also enhanced thanks to daily
interactions with its diverse audiences (here, | am reminded of Dorner's advice
fo young architects: that they should never forget that museums are designed
not for the directors of art foundations, but for ‘men, women and children,’ and
that the individuality of each visitor should be appreciated). These interactions
have compelled us to think that we can—and, in fact, should—stage debates
about contemporary museum practices from a research standpoint. | would
like to hope that a research journal is the most suitable format to achieve this
objective.

| would like to thank Vlad Strukov, the editor-in-chief of The Garage
Journal, as well as the other editors and Museum staff who have worked on the
journal. | am particularly grateful to the contributors to the journal's first issue.

Anton Belov

November 30, 2020 Director
Garage Museum of Contemporary Art
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