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Editorial

Editorial. On Behalf of Silence, Seeking Sanctuary

Shura Dogadaeva, Andrei Zavadski

| picked people | wanted to keep silent with
Warm in the peaceful, perfumed indoors
Why should | care that that shadow is back
Flickering on the black windowpane?

Anna Akhmatova
1963

Before you are the first and second issues of the new, independent scholarly
journal The February Journal. The first is dedicated to silence as a form
of micropolitical resistance; the second, to the phenomenon of sanctuary
and its role in culture today. The story behind this double issue is a long
one. It had been conceived of before Russia launched its full-scale invasion
of Ukraine, as a standard single issue (entitled ‘Seeking Sanctuary’) to be
released by a completely different journal (The Garage Journal), but the war
and accompanying domestic political crackdown unleashed by the Russian
government meant that these plans were fated fo change completely.

On the 24th of February 2022, when Russia launched its war against
Ukraine, The Garage Journal's editorial board was at work on the issue ‘Seeking
Sanctuary’. The full-scale deployment of Russian soldiers to the ferritory
of a neighboring state came as a shock to us, as it did to many of our colleagues.
We stopped work on the issue. No one knew what to do next. On top of feeling
pain for Ukraine, shame over the actions of the Russian government and the
Russians who supported it, and complete disorientation, we felt fear as we
watched anti-war protests violently quashed by the regime, independent media
outlets shuttered, and what was essentially wartime censorship introduced. This
led many of our colleagues and friends in Russia to fall into silence. It led us—
members of the journal's editorial board—to keep silent, as well.

Until, at a certain point, we realized that we needed fo publish
a journal issue about the silence that had overtaken not only us, but also
many other Russian speakers, in the wake of the 24th of February 2022. We
gathered essays and spoke with their authors even as the Russian army’s
behavior in Ukraine grew more and more barbaric, and the campaign to roll
back human rights at home grew more and more aggressive.

Among other things, the law forbidding ‘gay propaganda’ was
made more stringent when Parliament forbade all mention of LGBT+ people.
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As a result, many Russians, including several of our editorial board members,
found themselves literally outlawed, and bookstores and libraries were forced
to remove all their queer literature from the public eye. It was becoming
increasingly obvious that no one could safely conduct critical academic
inquiry in Russia anymore. Several authors withdrew their articles because
of this censorship, fearing for themselves and their loved ones.

In this context, Garage Museum made the decision to shut down
The Garage Journal, agreeing to hand its archive and platform over to the
journal's former editors.

The Garage Journal had a short but fairly accomplished run. Starting
in fall 2020, the editorial team released four issues containing 63 works in various
genres, including academic articles, visual essays, dialogues, reflective essays,
book reviews, and archival materials; three more issues were in development.
We simultaneously created the GJ Media blog to publish interviews, essays, and
other pieces relevant fo the journal's agenda and launched a grant program
to support early career scholars. In 2021, together with Garage, we hosted the
academic conference Ufopias of (Non)Knowledge: The Museum as a Research
Hub, as well as releasing a print anthology of essays on inclusivity! We were,
in all modesty, successful in creating an inferdisciplinary platform for sharing
ideas on a Russian and global scale.

Unfortunately, it is impossible to keep doing that work in Russia
today. So, The Garage Journal's former editors are using its platform to launch
a new, extra-institutional project—The February Journal.

The February Journal is an independent interdisciplinary journal
at intersections of academic, art, and activist practices. A project of Tabor
Collective, February will produce special issues on strategic themes that
currently include migration, displacement, statelessness, and exile in the
context of war, violence, and aggression. The journal will publish empirical,
theoretical, and speculative research that uses de-centering, queer, feminist,
decolonial, and autotheoretical methodologies. Peer-reviewed and available
in open access, The February Journal will seek to provide a sourcebook
of ideas for an international audience.

That is how the pieces in this issue, intended to be published
in The Garage Journal, found themselves becoming the first and second
issues of The February Journal. While we published the sanctuary section
of this double issue first and foremost to fulfill our promises to our authors,
the problems their essays explore have been made even more urgent by the
war. As for the section on silence, we believe it is important to begin our new
editorial undertaking by taking a critical look at ourselves.

What is this silence of ours?

*kk

The year is 1963. Anna Akhmatova writes her quatrain about silence.
Khrushchev's Thaw is gradually giving way fo the slushy avalanche of the
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next crackdown, but the machine of totalitarian repression still seems to have
been consigned to the past, destroyed permanently by the Twentieth Congress
of the Communist Party of the Soviet Union and its condemnation of Stalin's
‘cult of personality. The use of ‘atoms for peace,’ newspaper debates about the
relative cultural importance of science and art, and the end of the abortion
ban all mean a more liberal biopolitics, a romanticizing of the future, and the
appearance of ‘your average many-sided Soviet person.”? But the shadow of the
unspoken, unaddressed past hasn't gone anywhere. ‘Why should | care? asks
Anna Akhmatova. What does she mean by this? Is she criticizing her own silence,
or reacting fo others' silence with prescient post-irony? Or perhaps breaking that
silence with her own performative speech act (Austin 1962/1975)? Why had the
‘new’ political system that publicly condemned Stalin's regime failed to find the
language to falk about the past, the future, and the ‘multi-faceted’ Soviet?

As the Thaw regime is born in the mid-1950s, linguist Roman Jakobson
writes his “Two Aspects of Language and Two Types of Aphasic Disturbances’
in English, coining the term ‘speech event’ (Jakobson and Halle 1956/1971:
69—95). This essay will only be translated into Russian in the 1990s. According
to Jakobson, everyone involved in a speech event, ie. a communicative act,
uses a ‘common code.’ If such a code is lacking for whatever reason—say,
your interlocutor is speaking another language—a speech disturbance occurs.
Different kinds of aphasic disorders share the same essence: aphasia as a state
of language where the meanings encoded by one person are not understood
by the other or vice versa, making dialogue impossible. Historian and linguist
Irina Sandomirskaia (2013), in her study of the 'state of public language,’ notes
that, despite how oversaturated our lives are with verbality, public language is
in a state of deep aphasia. It seems that language has not worked as a means
of communication, a common code, in (Soviet or contemporary) Russia since 1963
at the least. Philosopher Merab Mamardashvili (1992), writing on censorship and
the taboo in the Soviet system, emphasizes that

‘this machine was built by several decades of the collapse of language and its replacement by Soviet new-
speak, and the sad thing is that when people find themselves face to face with reality, their feelings and
perceptions go numb [literally “mute”—trans.]. This creates people who can look at an object and not see

it, can look at human suffering and not feel i’ (p. 203).

This is how the sterilized, hollowed-out, arfificially impoverished Soviet
newspeak worked (Sandomirskaia 2013). It didn't allow speakers to understand the
reality around them or glimpse the past's long shadow; it forcibly depoliticized®
all words, stripping them of any meaning, leaving only a resounding emptiness.

The year is 2022. It turns to 2023. Why should we care that the shadow
on the black windowpane has reentered our common reality? That Russia has
sunk even farther into the past, or, in the words of writer Maria Stepanova, has
become ‘incapable of any cold detachment from its past whatsoever' (Stepanova
2015)? Events since the 24th of February 2022 clearly show that the Russian public
sphere has fallen further and further into a state of linguistic and communicative
paralysis. We might term the main means of communication in Russia today
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necrospeak (Saygin 2022), or, after Dmitry Khaustov (2022)* 'necropolitical
newspeak’: a decoy tongue, language that has deteriorated, that has lost all
connection to reality and all desire fo differentiate it from the past and future.
Necrospeak has significantly expanded our vocabulary (eg. by substituting
‘external constraints’ for 'sanctions,’ Saygin 2022) while erasing its meaning
entirely and desubjectivizing speech, which is why 'no thought takes roof’
today (Mamardashvili 2020: 148). Words become mute, a priori subjectless and
inanimate, and communication through dialogue becomes nearly impossible.
(In Russian, Irina Sandomirskaia represents this with the pun nemoy, ‘mute’/
ne moy, 'not mine.") And so we, following Akhmatova's narrator, choose to stay
silent in the safe, ‘perfumed indoors'—in coffee shops and restaurants, say, in an
attempt fo cling to a ‘normal’ life.

But this is not the only type of silence possible. Silences, it seems,
are multitude. On the one hand, the Russian statfe is certainly using all available
means to preserve a semblance of normality. Protests have largely been
suppressed, independent media shuttered, and activists jailed or forced into
exile. A necrospeak Rococo, an eruption of mute/not our (Sandomirskaia 2013)
words that have nothing to do with communicating or with reality, adorns TV
screens, official newspapers, and other propaganda outlets. On the other
hand, independent bookstores put up displays about war, propaganda, and
trauma. Media that may not openly condemn the war still publish articles on the
Nuremburg trials and the Hague. ‘Silent,” encoded anti-war messages appear on
city walls, declaring, **** *** ***!

What explains these different silences?

Apathy? Fear? Defense mechanisms? Cold calculation? Insanity?
A strategy of keeping silent, conscious or not? An inability to find your own
words in an endless forrent of mute/not your words (Sandomirskaia 2013)? Or
perhaps, as poet and literary historian Evgenia Vezhlian (2022: 19—20) claims,
silence is a reflection of Russian academic and intelligentsia circles questioning
their pre-war 'narcissistic confidence in their right fo opine,’ which since the 24th
of February 2022 has given way to ‘skepticism towards the lone individual who
keeps silent because they don't know who they truly are’ or, more importantly,
how to have a conversation with the many ‘impossible to talk fo' people around?

Given the situation, is it worth trying to speak at all? Or is it better
fo stay silent, giving necrospeak an opportunity to decompose on its own, and
using our silence fo minimize, as poet and translator Galina Rymbu puts it, ‘the
narcissistic desire tfo appropriate and aestheticize other people’s experience
of catastrophe as quickly as possible’ (cit. in Vezhlian 2022: 19)? Perhaps the best
thing to do now is to act in silence, bodily resisting the violence unleashed by the
Russian government?

*kk

This special issue is our attempt to look at silence as a way of reclaiming
subjecthood—both our own and language's. This narrow focus is not
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a justification of the silence surrounding Russia's military campaign or an
endorsement of the embittered, violent, mute/not our language of official
propaganda. The different modes of silence-as-resistance that have emerged
in 2022 will be studied for decades, within and at the intersections of different
disciplines, changing our understanding of Russia and expanding our
understanding of silence itself.

Since the late twentieth century, silence has primarily been a focus
of inferdisciplinary academic inquiry. For example, Tilly Olsen's 1978 book
Silences analyzes different forms of female silence in literature. Feminists
Marsha Houston and Cheris Kramarae (1991) highlight how women'’s silence
'is not only apparent in the absence of their voices—from certain forums, on
certain issues, before certain audiences—but also in the form and focus of their
speech and writing’ (p. 388). Postcolonial studies, in its turn, has also centered
silence in its critique. Postcolonial theorists have connected silence to the
politics of colonial oppression, especially to how the colonized are represented
by colonizers and, more broadly, the subaltern’s inability to speak directly (see
Lentin 2014; Trouillot 1995). In her landmark 1998 essay on this subject, Gayatri
Spivak concludes that the subaltern subject has no place from which to speak
(p. 307). This not-speaking, according to Spivak (1988), is not the same as the
subaltern keeping silent or not existing; it points to the forced aporia between
their subjecthood and objecthood. If we combine a feminist perspective with
postcolonial critique, we can read Spivak's definition of the subaltern position
as a challenge to feminist attempts to ‘unearth’ women's voices buried beneath
a layer of silence (Wagner 2012: 118, discussed at length on pp. 1177—8).

Roi Wagner (2012), in contrast, assumes that silence is not necessarily
the result of dominance and oppression—silence is not always caused
by silencing. In his essay, translated in this issue intfo Russian, Wagner (2012)
focuses less on the causes and meanings of silence than on what people who
chose silence can achieve. Polemicizing with Spivak (1988), Wagner's study shows
that it is not always easy for the subalfern to remain unspeaking. For him, silence
‘is not an absolute stance polar fo speech and is not a position of ontological
annihilation” (Wagner 2012: 100). It can be intentional, an act of ‘micropolitical
resistance’ (Wagner 2012: 100). By choosing silence, subjects refuse to participate
in the dominant discourse, decoupling their presence from its approval. Instead,
Wagner concludes, silent subjects simply manifest their presence.

Patricia M. Patterson (2000) summarizes the phenomenon
of silencing/silence as follows:

‘Silence is all one has, or all one is allowed; silence is fear and talk is trouble; silence is shame and talk
undeserved; silence is resistance and tfalk is cheap; silence is golden and falk irrelevant; silence is privacy

and talk is someone else’s cover; silence is listening and allows talk to be heard’ (p. 681).

We would like to dedicate this journal issue fo Patterson's phrase
‘silence is resistance.’ Our task is fo analyze the living, growing practices of silence
that attempt to resignify the lack of a statement: fo turn being deprived of the
ability to speak info a meaningful gesture of resistance to necrospeak and to work
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through the trauma of this loss. For this very reason, we are interested not only
in purely academic, but also in creative meditations on the subject. Both of these
different ways of critically analyzing silence can help us call things by their
names again, even if not out loud. We have also worked here fo juxtapose the
post—24 February phenomenon of silence in Russian society with manifestations
and forms of silence from other political and cultural contfexts.

The first half of this double issue is devoted to the theme of silence, and the
second, to sanctuary. Given the antagonistic political environment in Russia,
the journal's editors allowed authors to decide whether they wanted their work
fo appear under their real names. Some chose anonymity or a pseudonym out
of fear for themselves and their loved ones.

We open the issue with a Russian translation of Roi Wagner's essay
on the necessary conditions for silence and its practice as resistance, ‘Silence
as Resistance before the Subject, or Could the Subaltern Remain Silent?’

An artist from Belarus who prefers fo remain nameless brings
Wagner's theory literally to life in the video Committing Thoughtcrime: A Step-
by-Step Tutorial, which deals with political persecution in Belarus.

In their essay "“Great, Great Sorrow and Etfernal Silence”: An
Experiment in Sociological Dream Interpretation after the 24th of February
2022, Karolina Nugumanova and her anonymous coauthor explore how, since
the beginning of the war and the introduction of wartime censorship, Russians
have used dreams to help give verbal form to their pre-linguistic experience.
The essay appears here in Russian and in the authors’ own English translation.

In the visual essay ‘Flag Day,’ a photographer working under the
pseudonym Smith analyzes the lack of a crowd at the official Flag Day concert
put on by the Saint Petersburg city government in Saint Isaac’s Square on the
22nd of August 2022.

Sofiya Chibisguleva and Elena Kilina's essay ‘Collective Abyss: Social
Identities of Silence, Void, and Resistance’ explores elements of the state system
for assigning value to voids and silence.

In her Russian-language essay ‘The White Page Burns,' poet and
writer Oksana Vasyakina writes about how politics alters the lens through which
we read poetry written a half-century ago. Vasyakina compares her sense
of Vsevolod Nekrasov's text I'm silent/stay silent’ before and after the events
of the 24th of February.

In the paper ‘Shadowing Silence: A Spatial Rewriting of Myths and
Fairytales,” Aslihan Senel and Ece Yetim describe the means by which myths
and fairy tales establish alternate forms of storytelling that allow for a plurali-
ty of meanings and embodied interactions, which dominant social structures
often hush up.

Last but not least, Aleksandr Veselov reviews Culfures of Silence:
The Power of Unfold Narratfives, a multiauthor volume on silence as an
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interdisciplinary research field, edited by Luisa Santos and published in 2023
by Routledge.

The section ‘Seeking Sanctuary’ opens with an essay by an anonymous writer, The
Craft: On the Neo-Surrealist Sanctuary of Russian Feminist Art," analyzing the art
practice of a new generation of Russian women artists—Alisa Gorshenina and
Kaferina Lukina in particular—and its engagement with the esoferic and occult.

“Berlin Sees Bizarre Russian Art Show": The Press Coverage of the
Erste Russische Kunstausstellung (1922) and the Perception of Russia's Modernist
Art' is devofed fo Weimar-era art critics' reactions to the first exhibition
in Germany to feature Kazimir Malevich, Vladmir Tatlin, Alexander Rodchenko,
and other figures of the avant-garde.

The anonymous author of ‘Disentangling from Epistemic Violence:
Contemporary Photographers Unfixing the Image of Africa’ shows how
contemporary image makers are establishing a gaze endowed with agency and
free from (post)colonial stereotypes as they examine urban spaces in West Africa.

Writing under the pseudonyms Sofiya Russkikh and Polina
Kovalyova, the authors of the Russian-language contribution The Russian
Textbook: Problems in Teaching Russian fo Migrant Workers and Their Families:
An Overview of Teaching Materials' analyze extant Russian-as-a-foreign-
language textbooks aimed at migrant workers. The authors analyze the books
within the broader context of migration in today's Russia from anthropological,
pedagogical, and linguistic points of view.

Dzifa Peters's essay ‘Places of Sanctuary in the Artistic Work of Liz
Johnson Artur’ situates the concept of sanctuary in relation to diasporic and post-
migrant identities. Peters analyzes the work of Russian-Ghanian photographer
Liz Johnson Artur, who has visually chronicled the life and culture of the African
diaspora in her Black Balloon Archive for the past 30 years.

Zhanna Budenkova's essay ‘Sanctuary Earth in Ecological Science
Fiction Cinema in the USSR: Per Aspera ad Astra’ analyzes the techno-scientific
ethos of Soviet modernity that facilitated the twentieth-century destruction of the
environment, along with its representation in science fiction films. Budenkova
reveals the contradictions in their image of the Earth as an ideal environmental
sanctuary.

*kk

Although The February Journal is just coming into being, it is safe to say that
we would like it to keep growing outside of institutions. This path will bring
us many opportunities, but it will create difficulties as well, which is why we
are asking our colleagues and readers for help. This could take the form
of financial aid, editorial assistance, or sharing the pieces we have already

The February Journal



Shura Dogadaeva, Andrei Zavadski

published—we will be grateful for any contribution to our common cause.
You can reach us at info@thefebruaryjournal.org.

1. Bezuglov D (ed) (2021) Khrestomatiia nauchnogo zhurnala The Garage
Journal [The Garage Journal Reader]. Moscow, Garage Museum of
Contemporary Art.

2. A phrase from the iconic Thaw-era film | Am Twenty by director Marlen
Khutsiev (1965).

3. Although Soviet society was saturated with politics, the discourse found
in Soviet newspapers, propagandistic celebrations, reports from party
organizations, etc., was completely devoid of the political. The vapid
formalism of these kinds of writing meant that they were divorced
from reality and subjectivity as such. For more on Soviet language,
see Yurchak A (2005) Everything Was Forever Untfil It Was No More.
Princeton, NJ, Princeton University Press.

4. These concepts are currently the subject of much debate in the Russian-
speaking counterpublic sphere. Khaustov (2022) views ‘necropolitical
newspeak’ as the successor to Soviet newspeak, which has survived
in this not-so-new form despite the critical attempts of the 1990s and
2000s to rethink or destroy it, such as Alexei Balabanov's 2007 film
Cargo 200. Alexander Saygin, on the other hand, finds ‘necrospeak’ a
more appropriate term for the state of communication in Russia today:
newspeak involved using a smaller volume of words and inverting their
meanings (‘war is peace’), whereas necrospeak significantly expands
our vocabulary in order to obscure reality (‘the war" becomes ‘the
special military operation’) (Saygin 2022).
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Mpeancnosue pefakTopos

Mpepucnoeue pegakTopoB. OT MMEHM MON4YaHuUs,
B MOMCKaX NpuoexuLLa

Llypa doragaesa, AHApeln 3aBaacKui

51 BbIOpana Tex, C KEmM XoTena Mos4aThb
B aylumcTom criokosiHom Tenne,
Kakoe mHe geno, 4to TeHb Ta onsThb
Ha yepHom menbkHyna ctexkne?

AHHa Axmatosa
1963

Mepen Bamu NepBbIt M BTOPOM HOMEPa HOBOIO HE3ABUMCMMOIO Hay4HOIO Jyp-
Hana The February Journal. MepBbiit nocesweH monyaHUIO Kak dhopme Mu-
KPOMOSMTUYECKOTO COMPOTUBIIEHUS, BTOPOM — DEHOMEHY NMPMBEKULLA U ero
POSiM B COBPEMEHHOM KynbType. Y 3TOro CABOEHHOrO BhiMyCKa HEnpocTast
nctopusi. 3afymbiBancs oH Ao Toro, kak Poccus Hadama nonHomacwTabHoe
BOEHHOE BTOPEHME B YKpauHy, — M 3a4yMblBaNCs B BUAE CTaHAAPTHOrO
OAMHOYHOrO Homepa (Mog HazBaHWem «B nouckax NPUBEKULLIA») U B pamKax
coeepLueHHo gpyroro xypHana (The Garage Journal). Ho B pesynsraTte pas-
BSI3@HHOM POCCUMCKMMM BNACTIMMU BOMHBI M COMPOBOXAAIOLLUX €e penpeccum
BHYTPM CTPaHbl 3TUM MIaHaM BbINO CYXKAEHO KapAMHAIbHO MOMEHSITHCS.

24 dpeBpans 2022 roga, korga Poccus Havana BOWMHY NpPOTUB
YkpauHbl, pegakums xypHana The Garage Journal rotoeuna Homep noa Hasea-
Huem «B nouckax npubexmiiar. Kak v ans MHOMMX HalmMx Kosner, 4fist 4ieHOB
PEeAaKLMM NONHOMACLLTAGHOE BTOPKEHME POCCUMCKMX BOMCK Ha TEPPUTOPMIO
COoCepHero rocygapcTBa cTano wWokom. Pabota Hag Homepom 6bina ocTa-
HoBneHa. HuKTo He noHuman, Yto aenath ganblue. [ommumo 6onu 3a Ykpauhy,
CTbiAa M3-3a AENCTBUM POCCUMCKMX BNACTEN U MOAAEPHUBAIOLLMX UX POCCUSH,
a TaKKe BCeobLLen PacTePSIHHOCTM Mbl UCMbITBIBANM CTPaxX, HabnoAas HaCUsIb-
CTBEHHOE MOAABIIEHNE PEXMMOM OBbLIX aHTUBOEHHbIX MPOTECTOB, 3aKPbITHE
He3aBncumbix CMU 1, no cyTH, BBegeHue B CTPaHe BOEHHOM ueH3ypbl. M3-3a
3TOro0 MHOTME HAaLM KOSNern 1 apysbs, Haxogswmecs B Poccuu, norpysmnmcs
B MonyaHme. 1o 3TOM e NpUIMHE MOSHANM M Mbl, YNEHBI PELAKLMM KypHana.

[Moka B KAKOM-TO MOMEHT Ham He CTaslo SICHO, YTO HYXXHO CAeNnaTb
HOMEp MPO 3TO MOMYaHUe, oxeaTuBLLee ¢ 24 dpespans 2022 roga He TOMbKO
Hac, HO M MHOTMX rOBOPSILLIMX MO-Pyccku. PaBoTta Havanack BECHOM NPOLUIOro
rofa. Mbl cobupanu TEKCTbl M OBLLANMCh C aBTOPamM — Ha choHe Bce BGornee
BapPBAPCKMX AEMCTBUIM POCCUMCKOM apMum B YKpanHe u Bce Bomnee arpeccme-
HOM KaMMaHMK MO YHUHTOXEHMIO NpaB Yenoseka B Poccum.
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Cpegam npo4ero, Gbin yXeCTOHEH 3aKOH O «rei-nponaraHge» — ge-
nyTaThl 3anpeTunu niobble ynomuHanus JITBT+-niogei. B pesynstate mHoxe-
CTBO POCCMSIH, BKITIOYAsi HECKOSIbKMX YSIEHOB PEAAKUMM XKYPHAana, OKasanmcb
6YyKBaNbHO BHE 3aKOHa, @ KHUKHbIE MarasmHbl U BUONMOTEKM, HaNpPUMep, Gbinu
BbIHY)XAEHbl YOpaTh M3 OBLLEro f4OCTyra BCO KBUp-nuTepatypy. CTaHoBUNOCH
BCE OYEeBUAHEE, YTO HUKTO B Poccmu Gonblue He MOXKET GE30MacHO 3aHUMMATb-
CSl Pa3BUTMEM KPUTUHECKOM Hay4HOM mbicin. HekoTopble aBTopbl OTKasanmcb
ny6nMKOBaTb CBOM CTaTbM M3-3a LEH3YpPbl U CTpaxa 3a ceds 1 Bnm3KuX.

B stux obcTosTenscTeax Myzei «fapax» NpUHS peLleHme 3aKpPbITb
The Garage Journal — v cornacuncs nepegaTtb apxMB M NNATPOPMY XKypHarna
ero GbIBLUMM PEAAKTOPAM.

The Garage Journal npocywecTeoBan Hegonro, HO ycnen caenatb
posornbHO mHoro. C ocenun 2020 roga KOMaHAA KypHasna BbiMyCTMIA YETbIPE
HOMEpPa, copepalumx 63 matepuarna PasHbX XKAHPOB, B TOM YMCIIE Hay4Hble
CTaTbM, BU3yaribHbIE 3CCE, AMCKYCCUM, PECPIEKCUBHBIE 3CCE, PELEH3UM HA KHU-
™, @ TaKKE apXMBHbLIE MATEPMarbl; B PaboTe HaXOOMITUCb ELLe TPU HOMEepa.
MapannensHo Gbina cozgaHa mnowaaka GJ Media, roe ny6nukoBanucb MH-
TEPBbIO, 3CCE U APYrMe MATEPMarbl, MMEIOLLME OTHOLLEHUE K MOBECTKE Xyp-
Harna, Gbia 3anyLeHa rpaHToBasl MPOrPamMMa AMs MOALEPIKKM MOSIOAbIX MC-
cnepoBatenbHUL, 1 uccnegoBaTenei. B 2021 rogy mbl coBmecTHO ¢ «[apaxom»
MPOBENM HayYHYIO KOHpepeHUMIo «YTOoMmuM (He)3HaHUS: My3el KaKk uccnegno-
BATENbCKMIM Xab», @ TaKXKe BbIMYCTUIIM MEYATHYIO XPECTOMATHIO MO MHKITIO3MM.
MOoHO 6e3 NOXHOM CKPOMHOCTM CKa3aTb, YTO HAM YAANOCh CO34aTb MEXAMC-
LUMMNMHAPHYIO Nnatdhopmy Ansi OOMEHA MAEAMM B POCCUMCKOM U rMoOGanbHOM
KOHTEKCTaX.

K coxaneHuio, npogomxatb 3Ty paboty B Poccmmn cerogHs HeBos-
moxHo. Mostomy Ha nnatcpopme The Garage Journal GoiBlume pepaxTopsbl
YYpPHarna 3anycKaloT HOBbIM, BHEMHCTUTYLIMOHasbHBIN npoekT — The February
Journal.

The February Journal — 3TO He3aBUCHMMBIN MEKAMCUMMIIMHAPHLIMN
XYPHan, CyLUECTBYIOLMIA Ha NMepecevyeHun aKageMUIECKMX, XYLOMKECTBEHHbIX
M aKTUBUCTCKMX NpaKTuK. B dookyce February Haxogatcs Takme Tembl, Kak Mu-
rpaumsi, BbIHY>KAEHHOE NepemeLLeHMe, BOMHA, HAaCKITME M arpeccusl — BOKPYT
HUX BygyT BbICTPAMBATLCA CrieumaribHble Homepa ypHana. B metogonoruye-
CKOM CMbICIIE HAM OCOBEHHO MHTEPECHbI AELEHTPANM3aums, KBUp- 1 hemu-
HUCTCKAas! OMTUKA, @ TAKKE LAEKONOHMASIbHBIE M aBTOTEOPETUHECKME MOAXOAbI.
HypHan aensetcs yacTtbio npoekTa Tabor Collective 1 noowpsieT akcneprmeH-
TanbHble cnocobbl MpefcTaBneHus 3HaHus. B February GypyT ny6nukosaTs-
CSl DMMUPHHYECKME, TEOPETUHECKME M CMEKYNSTUBHBIE MCCIEOOBAaHMSI PAa3HbIX
YKaHpPOB.

Takum obpaszom, maTepuansl 3TOrO HOMEpPA AOMKHbI Obifv BbIMTU
B The Garage Journal, HO cTamm nepebim 1 BTOpbIM Homepamu The February
Journal. Torga kaKk NOCBALLEHHYIO MPUGEXMLLY YaCTb 3TOMO CABOEHHOrO BbIMy-
CKa Mbl NMYBIIMKYEM MPEXae BCero Ans TOro, YTobbl BbIMOMHUTL OBsS3aTeNbCTBa
rnepen aBTOPaMM, MCCredyemble B ee CTaTbsiX NMpPo6nembl CTAHOBSTCS B pe-
3ynbTate BOEHHbIX OEMCTBMIM ewe Gornee akTyanbHbiMM. YTO Kacaetcs dactu
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O MOJTHaHMM, HAM KAKETCS BAXKHBIM Ha4YaTb HOBbIM JKYPHASbHBIM MPOEKT C KPU-
TUYECKOro B3rnaaa Ha cebs.
Kakoe oHo, Halle mon4yaHme?

1963 rog. AXmaToBa MULLET YETBEPOCTULLbE O MOMYaHUM. XpyLLEBCKas OT-
Tenenb MocTeneHHO OBOPaYMBAETCS FPOXOMYLUEN CHSKOTHIO O4EPEefHOro
3aKPYYMBAHMUS FaeK, HO MO-MPEXHEMY KAXETCsl, YTO TOTaNMTapHas penpec-
CMBHasi CMCTema ocTarnachb B MPOLUIOM — YTO €€ HaBCeraa YHUYToxunmu XX
cve3n KMNCC u ocyxaeHue kynsta nmdHocTy CranmHa. MUpHBINA atom, cnop
PM3UKOB M NMPUKOB, OTMEHA 3anpeTa Ha abopTbl — nubepanusaums 6uo-
MOMMUTUKKY, POMaHTU3aLMS ByAyLLEro, NOSIBNEHUE «MPOCTOTO MHOMOrPaHHOIO
COBETCKOro 4ernoseka». Ho TeHb HernporoBopeHHoro, HenpopaboTaHHOro
MpoLIOro HuKyaa He ywna. «Kakoe mHe [go 3Toro] meno»? — 3agaeTcs
Bonpocom AHHa AxmaToBa. Kakoi CMbICT BKNaAblIBaeT OHa B 3TOT BOMPOC?
OcyskpaeT nu oHa ceoe cobcteeHHoe mondaHme? C npo3opnMBoOM MOCTU-
POHMEN pearnpyeT Ha monyaHue okpy:Kalowmx? Mnu Bce ke HapyLuaeT 31o
MOnYaHMe CcOBCTBEHHBIM MEPdIOPMATMBHLIM BbicKasbiBaHMem (Austin 1975)?
Ho camoe rnmaBHoe: noyemy 3TOT BOMpPOC BoobLue 3By4MT? [Novemy «HoBas»
NOMMUTUYECKAS CUCTEMA, NYONIMYHO OCYAMB CTASIMHCKUIM PEXUM, TaK U HEe Mpu-
Lymana sizblka A1 pas3roeBopa O MpoLusiom, GyAyliem M «MHOrorpaHHOM»
COBETCKOM?

MapannensHo ¢ 3apoKAEHUEM OTTEMENBHOIO PEXMMa — B CEPEAM-
He 1950-x — nuHremcT PomaH SIKOBCOH No-aHmMUIMCKM NuLeT acce «[lBa acnek-
Ta A3blKa U ABa TMMNA achaTUHECKMX HapYLUEHMM» (Ha PYCCKUM S3biK OoHO ByaeT
nepeseseHo Tonbko B 1990-e), rae BrepBble YNOMUMHAET TEPMUH «pEYEBOe CO-
6bitne» (Jakobson and Halle 1956/1971: 69—95). Mo yTeepxaeHMio SkoBCOHa,
BCE YYacCTBYIOLLME B PEYEBOM COBLITUM — MO CYTH, aKTe KOMMYHMKaLmMM —
MCMONb3YIOT «OOLLUMIM Kogdy. Ecnm Takoi Kod no KakoM-TO MpuYMHE OTCYTCTBY-
€T — [OMyCTWUM, BaLLl COBECELHMK FTOBOPUT Ha APYIOM Si3bIKE, — MPOMUCXOAWUT
peyeBoit cool. AdpaTyieckme pacCTPOMCTBa ObIBAIOT Pa3HOMO TMMA, HO UX CYTb
B OOHOM — 3TO COCTOSIHME $3blKa, MPU KOTOPOM MPOU3BOAMMBIE OFHWUM Ye-
TIOBEKOM CMbICIIbl HE CYMTBLIBAIOTCS APYrMM M HaoBOPOT, B pesynsrate Yero
AMarnor ctaHoBUTCS HeBo3moxeH. Mctopuk u dounonor MpuHa CaHgommpckas
(2013), uzyuas «cocTosiHMe OBLLECTBEHHOIO $3bIKa» COBETCKOMO M POCCHIICKOTO
COLIMYMOB, 38MEYAET, YTO — HECMOTPS Ha MePeHaChILLEHHOCTb HALLIEM KU3HM
BepOanbHOCTbIO — MYyBNMUYHBIN A3bIK HAXOAUTCS B COCTOSIHUM rNyGoKoM adpa-
3un. Nony4aeTtcs, YTO A3bIK KaK CMOCO6 KOMMYHMKAaLIMK, KaK HEKUIM OBOLLMIA Kop
He paboTaeT B (coBeTcKoM U coBpemeHHoM) Poccun ¢ 1963 roga, a BOZMOXKHO,
n paHblie. Ounocodp Mepab MamapgaLeunu (1989), pasmbinss o LeH3sype
1 Taby BHYTPW COBETCKOM CUCTEMbI, MOAYEPKUBAET, YTO

«3Ta MallMHA CO34aHA HECKOJIbBKMMU OEeCATUNETUAMU PAa3PYLUEHUSA A3blKa U MOSBIIEHUA BMECTO Hero

COBETCKOro HoBope4bs, 1 6ep,a B TOM, HTO Y mo,qeﬂ, OKa3bIBaOLWMXCA JIMLOM K MUy C pearnbHOCTbIO,
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3TO BbI3bIBAET OHEMEeHWe 4yBCTB U BOCI'Ipl/IHTl/Il;\. CDoleApy}o‘rc;l nogn, KOTOpPbIE MOTYT CMOTPETb

Ha NPeamMeT U He BUOETb ero, CMOTPETh Ha YenoBe4eCcKoe CTpafaHNe U He HYBCTBOBATb €ro».

Tak paboTan BbIXOMOLUEHHbIM, JIMLLEHHbIM COAEPIKAHMS, MWCKYC-
CcTBeHHO obefHeHHbIN coBeTckmit Hoeosz (CaHagommpckas 2013). OH He aaBan
BO3MOXHOCTU MOHSATb PeanbHOCTb BOKPYT U YBUAETb AJIMHHYIO TEHb MPOLUIO-
ro, HaCUNbHO AEMONUTU3UPYS KaXKAOE CMOBO, NWLLAS €ro BCSIHECKOTO CMbICIA,
OCTaBNAS NULLb 3BOHKYIO MyCTOTY.

2022 rop. N HacTynvBmi 2023-i1. Kakoe Ham feno Ao Toro, YTo TeHb
Ha YEepPHOM CTeEKNe cTana 4acTbio obuien aeicTeuTensHocTM? Yto Poccusa
ewe ry6xe Morpysusnacb B MPOLUMOE MIM, FOBOPSI CFIOBAMM MUCATENbHMLbI
Mapuu CrenaHoBoM, npurobpena «HECMOCOOHOCTb PAa3MECTUTb MEXKAY COOOM
M MPOLUSTbIM XOSOf XOTb KaKoM-HWMBYAb OTcTpaHeHHocTH...» (CTenaHoea 2015).
CobbiTns, npousoLueawme nocre 24 dpespans NpoLUnoro roga, HarnsgHo ge-
MOHCTPUPYIOT, KaK pOCCUICKas NybnudHas cdrepa BCe Aasiblle MOrpyaeTcs
B COCTOSIHME SI3bIKOBOTMO, KOMMYHWMKaTMBHOTO napanuya. OCHOBHOE CpefcTeo
KOMMYHMKaLMKU B cerogHsituHen Poccum moxHo HaseaTb Hekposizom (CakruH
2022) — wnu, Beneg 3a OmuTprem Xayctobim (2022), «<HEKPOMOAUTUHECKMM
HOBOSI30OM» — BbIPOXAEHHBIM S3bIKOM, SI3bIKOM-OOMAHKOM, Pa3PbIBAIOLLMM
noOylo CBSI3b C PeanbHOCTbIO, MOOYI0 MOMbITKY BLICTPOWTH FPaHMLbl 3TOM
|peanbHOCTH, KOTopble oTAensnu Obl ee oT npowunoro u Gyaywero. Hekposs
3HAYUTENBHO PACLUMPUIT NIEKCMYECKMIM annapaT (He «CaHKLMMW», & «BHELUHWE
orpaHuderusy — cm. CaitrnH 2022) 1 Npu 3TOM OKOHYATENbHO NULLIMIA S3bIK
CMbICNA, AeCYObeKTMBUMPOBAsT pPeYvb, M MOSTOMY CErOAHSI «HWKAKasi MbICIb
He npueuBaeTcs» (Mamappawwsunm 1989). CrioBa CTaHOBATCS HEMbIMM (M3Ha-
YasibHO a-CyGbeKTHbIMM, HeXmMBbIMU — CaHOOMMPCKas UCMOMb3yeT MoHsTUe
«HE-MOE CIOBO»), @ AMaNor — eBa N BO3MOXHOM (POPMON KOMMYHMKALIMM.
Torga mbl, Bcneg 3a NMpUYECKMM repoem AXMaToBOM, BbIGMpPaem moryaHue
B AYLUMCTOM TEMME M YIOTE, MbITasiCb COXPAHUTb KHOPMAITbHYIO» }W3Hb.

Ho Takoe monyaHve — He egMHCTBEHHO Bo3moxkHoe. KaxkeTcs, mx
mHoxecTBo. C ofHOM CTOPOHbI, BUAMMOCTb HOPMAsbHOMY» M3HM B Poccum
OENCTBUTENBHO MOAAEPHMBAETCS NMobbimu cpeacTBamu. lNpotecTsl no Gosb-
LUeM YacTM MOJABMEHbI, HE3aBUCMMbIE MEAMA 3aKPbITbl, AKTUBMUCTbI MOCAMKEHbI
mbo BblaBnNEeHbl M3 cTpaHbl. Ha TeneskpaHax, B rasetax v Apyrmx MCTOHHMKAX
nponaraHabl — POKOKO HEKpPOos3a, u3sepkeHune He-mbix (CaHgommpckas 2013)
CrIOB, KOTOPbIE C KOMMYHUKALMEN U PEATIbHOCTLIO HE MMEIOT HUYEro OBLLEero.
C Opyrom CTOPOHbI, HE3aBUCMMBIE KHIKHBIE Mara3uHbl BbICTABAIOT MOAGOPKM
KHUI O BOMHE, NponaraHae U Tpasme. Meamna, He BbICKa3bIBasiCb MPOTUE BOMHbI
OTKpbITO, Ny6NUKytoT maTtepuansl o HiopHOGeprckom npouecce u [aare. Ha cTe-
HaX ropPOAOB MOSIBISOTCS «MOSHASIMBLIEY, 3aLLUMCPPOBAHHbLIE AHTUBOEHHbIE Bbl-
CKa3blBaHUS — HaMPUMEp, B BUZE *** *****,

YtOo CcTOMT 3a 3TMMM pasHbiMM  MondvaHusimu?  Bespaznuume?
Crpax? 3awmTHbin mexaHusm? Pacuet? Momewartenscteo? Crpaternst 3aman-
UYMBaHMS, CO3HaTenbHas MnKM HeT! HecnocobHocTb B GECKOHEYHOM MOTOKE
He-momx (CaHgommpckas 2013) croe nogobpats ceou? Mnu e, no yTeep-
neHuio domnonora Esrennm BexnaH (2022: 19—20), nonbiTka NEpeocMbICiMTb
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CYLLIECTBOBABLLYIO [JO BOWMHbI aKaAEMMYECKYIO — WM UHTEINTUIEHTCKYIO —
«HaPLIMCCMYECKYIO YBEPEHHOCTb B MPaBe Ha BbICKa3blBaHWE», KOTOpas nocrne
24 dpeBpans 2022 rofa NpeBpaTUNach B «HEYBEPEHHOCTb K OAMHOKOMYy-Ce-
6e-camomy-Nno-cebe, KOTOPBIM MOMYUT, MOTOMY HTO HE 3HAET, KTO e OH Ha ca-
MOM Jene» U, boree Toro, KaK emy roBOPUTb CO MHOXECTBOM TEX, C KEM «He-
BO3MOXHO [Pa3roBapuBaTb»?

CTOMT N1 B TaKOM CUTYaL MM BOOBLLE MbITaTbCs roBOpMTH! Mnu nydiue
3aMONYaTh, NPENOCTAaBUB HEKPOS3y BO3MOXHOCTb OKOHYATENbHO Pa3fIoKUTb-
C — W MMHUMM3UPYS COOCTBEHHBIM MOMYAHWMEM, MO BbIPAXKEHMIO MO3TECCHI
1 nepesogumupl [anuHbl Peimby, «HapumccMiecKoe KemnaHue MOoCKopee Mnpwm-
CBOMTb M 3CTETU3MPOBATL HYXOM KaTacTpodhuueckuit onbim (UmT. no BesknsH
2022: 19)? MoxeT, camoe NpaBuribHOE CEeMYac — MOMYa AeMCTBOBATb, TENECHO
COMPOTUBNSAACH Pa3BA3aHHOMY POCCHMIMCKOM BMAacTbiO HaCUMIO?

*kk

B sTom crneuvanbHOM HOMEpPE Mbl MbITAEMCS MOCMOTPETb Ha MOMYaHue
KaK Ha crnoco6 BO3BpPALLEHUS CYObEKTHOCTM — U cebe, 1 a3blKy. Takoe cy-
}eHue PoKyca He O3HAYaET, YTO Mbl OMPABALIBAEM MOMYANIMBYIO NOAAEPIKKY
BOEHHbIX AENCTBUM WU NOLAAEPKMBAEM HAMOMHEHHbIE 310601 M HacuIMem
odpmuManbHble He-mble 1 He-mou npusbiBbl. Ho BosHMKwMe B 2022 rogy pasz-
Hble CNOCOBbI MOSMYAHMUSI KaK COMPOTUBREHUS ByayT MCCIEROBaTLCS AECATU-
NneTuamm, B pamKax M Ha nepecevyeHUsax pPasHbIX AUCUMNIUH, MEeHAa Hallun
npegcTaBrneHms o Poccum U paclumpss Halle npepcTaBrieHue O MOMYaHMK
KaK TaKOBOM.

B akagemuyeckol HayKke BTOPOM NONoBMHbI XX Beka heHOMEH MOor-
YaHWs MCCRefoBanu NPeXAe BCero yHeHble, paboTatoLLme MEKAUCLMMIMHAPHO.
Hanpumep, Tunnu Oncen (1978) B kHure «beamoneumsi» aHanMaupyeT pasHble
hOPMbI MOSHaHMST MEHLUMH B NIUTEPATYPHbIX TEKCTax. B apyrom uccneposa-
HUM chemmuHncTkM MapLua XetocToH 1 Yepurc Kpenmapu (1991) noguepkmeaior,
4YTO GE3MOSIBME XKEHLLMH «MPOSIBSIETCS HE TOMbKO B OTCYTCTBUM MX rOSIOCOB
Ha onpeaeneHHbIX MIOLLaAKax, Mo OnpefenieHHbLIM BOMPOoCcam 1 nepes ornpe-
LENeHHBIMM ayAMTOPUSIMM, HO U B chopme M OOKyCe MX pedn u nmucbman (C.
388). B cBoto ovepenb, Ans MOCTKONOHUANbHBIX MCCNEAOBaHUM MOMYaHWEe —
OAMH U3 KIIOYEBbIX OBGBEKTOB KPUTUKU. [OCTKONOHMANbHbBIE TEOPETUKM aHa-
JIMBUPYIOT MOSTHaHWE B €ro CBS3W C MOJSIMTMKOM KOSIOHMASNBbHOMO YrHETEHMS,
B YaCTHOCTM, PEMPE3EHTALMIO KONTOHU3MPOBAHHbLIX KOMOHM3ATOPaMM M, LLUMPE,
HEecnocoBHOCTb YrHETEHHLIX FOBOPMTL Hanpsimylo (Hanpumep, Lentin 2014;
Trouillot 1995). XpectomaTmiHoM OTCbINKOM 3aech BeicTynaeT lasTpu Crmeak
(1988), koTOpas MPUXOAMT K BLIBOAY, YTO HE CYLLECTBYET TaKOro MpOCTpaH-
CTBa, M3 KOTOPOTO YrHETEHHbIM CYGbEKT MOr Bbl FOBOPUTb. ITO HE-TOBOPEHME,
no Crnmeak (1988), He pPaBHO MOMHAHMIO MM HEBLITUIO YTHETEHHOTO, HO YKa-
3bIBAET HA HACMIIbCTBEHHYIO anopUIO MEXAY ero CyGbEKTHOCTbIO M OBGbEKT-
HocTblo. Ecnm coefuHuTs heMUHUCTCKYIO OMTUKY M MOCTKOMOHUASbHYIO KPU-
TUKY, TO onpeaeneHre CrnmBak No3uLMM YTHETEHHOTO MOMKET BbITb MNPOYMTAHO
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KaK BbI30B DEMMHUCTCKMM MOMbITKAM «PaCKOMaTb» MEHCKME rofioca, norpe-
GeHHble noa crioem monyarua (Wagner 2012: 118, nogpo6Hee c. 117—8).

Poit BarHep (Wagner 2012), HanpoTuB, MCXOAMT M3 MPEAnOChIKM,
YTO MOMHaHWE He OBsI3aTeNbHO €CTb PE3YNLTaT MOAYMHEHMSI U YrHETEHWUS —
MoOMnYaHWe He Bcerga nNpeacTaBnseT coBoM NocneacTeMe 3amanymeanms. B cta-
Tbe, KOTOPYIO Mbl MEpPeBenu LS 3TOro CreuMasnibHOro HOMePa Ha PYCCKMM
a3blk, BarHep (2023 [Wagner 2012]) dookycupyeTcsi He CTOMbKO Ha MPMUMHAaXxX
M 3HAYEHMSIX MOJHaHMSI, CKOMbKO Ha TOM, YErO MOXET AOBUTLCS YeNoBeK, Bbl-
6pasLumit monyaHue. Monemmampys Takum obpasom ¢ ugesmm Cnmsak (1988),
BarHep nokasbiBaeT B CBOEM MCCIIEAOBAHMM, YTO YrHETEHHbIM MOPOM HEMPO-
CTO OCTaBaTbCs 6€3MONBHBIMU. TaK, MONHaHME «He SBRSETCS abCONIOTHOM NpPo-
TMBOMOJIOKHOCTBIO PEYU MMM KE MO3ULMEN OHTONOMMHYECKOTO YMpPasaHEHUs»
(Wagner 2012: 100). OHO MOXET BbITb MHTEHLMOHANbHbLIM, MPEACTABNSS COBOM
aKT «MUKpoMonuTHyeckoro conpoTueneHus» (Wagner 2012: 100). Takum o6-
[Pa30M MOSHALLMI OTKa3bIBAETCS COOTBETCTBOBATb AOMMHAHTHOMY AMCKYPCY,
Mo3TOMyY, pe3toMmpyeT BarHep, ero mMpuUCyTCTBME HKU C Yem He Koppenupyet
UNK He YTBEPIKAAETCS KaKMM-TO npasom. Monyalumit npocTto maHudecTmpyer
csoe npucyTcteue (Wagner 2012).

Matpuums M. Matrepcon (2000) pestommpyeT heHOMEH 3amanHu-
BaHWsS/MOMYaHMS TaK:

«BCE, YTO Yy HacC eCTb, M BCE, YHTO HAaM [OCTYMNMHO, — 3TO MON4YaHUe. Morn4yaHue ectb CTpax, a pevb —
onacHocTb. MonyaHue Bbi3biBaeT CTbi4, @ peYb He 3aCNTyXXMBAE€T BHUMAHUA. MonyaHne — 3710 conpo-
THUBNEHMe, a pedb O6ECLI,EHGHB. MornyaHne — 30510TO, a pedb HeyMecCTHa. MonyaHue KOHCbVI,D,eHLlI/I’
allbHO, @ peYb BLICTYNMAET B Ka4YecCcTBe NPUKPBLITUA ANS KOro-to. MornyaHne — 310 YMEeHue cnyLwiaThb,

JaloLLee peyn BO3MOXHOCTb BbiTb ycrbiLaHHOM» (c. 681, umT. no Wagner 2012: 117).

O603HaueHHo MaTTepcoH dhopmyrie «mon4aHue — 3TO COMPOTUB-
neHune» Mbl Bbl M XOTENM MOCBATUTL 3TOT Homep. Ero 3agaya — npoaHanm-
3MPOBAaTb JXMBble, PA3BMBAIOLLMECS MPAKTUKU MOSHaHMSI, KOTOPLIE MbITAIOTCS
NepPEeOoCMBICIIUTL OTCYTCTBME BbICKA3bIBAHMS, MPEBPALLAS HABSA3aHHYIO YyTPaTy
BO3MOXHOCTM FOBOPEHMSI B OTBETCTBEHHBIM JKECT COMPOTMBNEHMS] HEKPOSI3bIKY
U MPOXMBAHWME TPaBMbl OT 3TOM yTpaThl. MIMEeHHO NO3TOMy B COKyCe HaLero
MHTEepeca — He TOJbKO CYry6o Hay4HbIE, HO M TBOPYECKME BbICKA3bIBaHMS. DTO
pazHble cnocobbl KPUTUHECKOTO aHanMn3a MONYaHMsl, KOTOpble MOMOraloT Bep-
HYTb BELLAM CBOWM MMEHA, MYCTb M He Ha3biBas MX. Kpome Toro, mbl cTpemmumest
COOTHECTM BO3HMKLIMI nocne 24 cdhespans 2022 ropa B POCCUMIMCKOM COO6-
LecTBe PEHOMEH MOMYAHUS C €r0 MaHUMPECTaUMSIMU U POPMaMKU U3 JPYrUX
MOSIUTUHECKUX U KYFBTYPHbIX KOHTEKCTOB.

Teme monyaHusi NOCBSILLEHa MEPBAas YacTb 3TOTO CABOEHHOMO HOMEPa, a BTO-
pas — npubexuily. B cuny arpeccuBHOM NONMTUHECKOM OBCTAHOBKKU BHYTPM
Poccuu pepakTopbl XypHana NpeanoXunm aBTopam CamoCTOSTENBHO PELLNTD,
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XOTAT 1M OHW OMyBNMKOBATb CBOM PabOTbl MoA COBCTBEHHBIMM MMEHAMM.
HekoTtopble BbiGpan aHOHMMHOCTb WMAKM MCEBAOHMM, MOTOMY 4YTO 6osATCs
3a ceBsl UK BNUBKMX.

Mbl OTKpbIBaemM 3TOT HOMmep nepeBogom cTatbk Posi BarHepa
«Morn4aHue KaK COnpOTMBREHUE CYObeKTY, Mnn MOKeT nu cybantepH XpaHWUTb
MOIHaHME?» 06 YCNOBUSX, B KOTOPbIX MOSTYaHME MOMET CYLLIECTBOBaTb M ObITb
MPaKTUKOMN COMPOTUBIEHMS.

XynoxHuk w3 bBenapycu, KoTopbit mpegnodyen He Ha3biBaTb
cBoe umsl, ByKBanbHO BoMmoLlaeT Teopuio BarHepa B cBoel BuaeopaboTe
«MeicnenpecTynnenue. MNolwaroeas MHCTPYKUMs» O penpeccusx B Benapycw.

B cratbe «'Bonbwasi, Gonblwasi ckopbb M Be4HOe MmonvaHue”:
OMbIT COLMONOTMHYECKOM MHTepMpPeTaummn cHoB nocne 24 cdoeepans 2022 roga»
KaponuHa HyrymaHoBa u ee BbiGpaBLUMit(as) aHOHMMHOCTb coaBTop(ka) m3-
Y4aIOT, KaK MoCre Hayana BOMHbI M BBEAEHMS BOEHHOM LEH3Yypbl POCCUsIHE
C MOMOLLbIO CHOB MbITAIOTCS MPUAATL CBOEMY LOSI3bIKOBOMY OMbITy Bepbarsib-
Hylo chopmy. BbinonHeHHbIN aBTop(k)amm NepeBos 3TOM CTaTbW Ha aHMMMCKMUI
A3bIK TAKKE MOXHO MPOYECTb B STOM HOMEPE.

B BusyanbHom acce «[leHb dhnara» ¢pOTOXYAOKHMK MoOA MCeBAo-
Humom CMUT aHanu3MpyeT OTCyTCTBUE MYBNMKM Ha OPMLMANbHOM KOHLEepTe
B YecTb [1Hs rocypapcteeHHoro chnara, kotopbii Bractu CaHkr-lNetepbypra
ycTpounu 22 aerycta 2022 roga Ha McaakmeBckol nnoLwaam.

B 3cce «KonnektueHas 6e3aHa: coumanbHbie MAEHTUHHOCTM MOSHa-
HU8, NycToThl, M conpoTmeneHus» Codoust Ynubucryneea u EneHa KunuHa pas-
MbILLIISIOT 06 3MeMEHTax roCyAapCTBEHHOM CUMCTEMbI MPUCBOEHMSI LEHHOCTU
MyCTOTaM M MOJSTHAHMIO.

MNostecca n nucatenbHuua OkcaHa BacsikuHa B 3cce «benbiit nmucT nbi-
N@eT™ MULLIET O TOM, KaK MOMUTUKA MEHSIET OMTUKY YTEHWSI CTUXOB, HaMMCaHHbIX
noncToneTms Hasaa. ABTOPKa CPABHMBAET CBOM OLLYLLIEHMS] OT TeKcTa «Morvy
monum» Becesonopa Hekpacosa go 1 nocne cobbituin 24 coespans 2022 roga.

B ctaTtbe «[pecnepytolias TULLIMHA: NPOCTPAHCTBEHHbIM MepecKas
MMCIOB 1 cKasok» AcnibixaH LLleHen 1 Due MeTm onmcsiBaloT crnocoBhl, ¢ no-
MOLLIbIO KOTOPbLIX MMCPbl M CKa3KM MOTYT MPEnSIOKMUTb PasHble DOPMbl CTO-
pUTENnnHra, Mo3BOMSIOLLME CO3LABATb MHOXECTBEHHOCTb CMBICIIOB M Tere-
CHbIX B3aMMOAEMCTBMIM, YaCTO 3aMarHMBAEMbIX AOMMHAHTHBIMU CTPYKTYPamu
obLecTsa.

HakoHeu, Anekcanzp Becenoe peueHsmpyet coopHuk «Kynstypbl
MOMYaHUS: cUra Heo3ByYeHHbIX Happatueos» (Routledge, 2023), nocesiweH-
HbIM MOSTHaHMIO KaK MEXAMCLMMIMHAPHOMY MCCIIeAOBATENBLCKOMY MOS0 M Bbl-
wenwmit nog peaaxkumen Jymssl CaHTyLwu.

Briok «B nouckax npuBexuLLa» OTKPLIBAETCS 3cCe aHOHMMHOro(o#M) aBTop(KK)
«Pemecrno: 0 HeoCIOPPEANUCTUHECKOM NMPUBEKMLLE POCCHMICKOrO COEMMHUCT-
CKOTO MCKYCCTBA», B KOTOPOM aHANM3MPYIOTCS apT-NPaKTUKA HOBOTO MOKOMEHMS
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POCCUMCKUX XYAOKHUL, — B 4YacTHocTW, Anucel loplueHnHon u KatepuHb
JTyKMHOM — UM UX B3aMMOAEMCTBME C 30TEPUKON U OKKYIIETUSMOM.

Cratbst «"BepsiMH CMOTPUT CTPaHHYIO BLICTABKY PYCCKOMO MCKYC-
cTBa": ocBeLyeHue B npecce BoicTaBku “Erste Russische Kunstausstellung” (1922)
M BOCMPUSITUE MOLEPHMCTCKOTO MCKyccTBa Poccum» nocesieHa Tomy, Kak Kpu-
Tukn Belimapckoit pecnybnuku oT3biBanmch O nepeoi B [epmaHmu BbiCTaBKe
Kasumnpa Manesmda, Bnagummpa TatnuHa, AnekcaHgpa PogyeHko u ppyrmx
npeacTaBMTENEN aBaHrapaa.

B 3cce «OcBoGowaeHMEe OT 3MUCTEMMHYECKOrO  HACUMMSL.
CospemeHHble poTorpadibl, MeHsiiowme ob6pa3 AdpuKmu» aHOHUMHbIN(as)
aBTop(ka) MOKAa3bIBAET, KAK Yepe3 MPUCTabHOE M3yYeHWe FOPOACKMX MPO-
CTPaHCTB (POTOXYAOKHMKM CO3AAIOT BO3ZMOXHOCTb CyObEeKTUMBHOrO, cBO6OA-
HOro OT (MOCT)KOMOHMASbHBIX CTEPEOTUMNOB B3MSALa Ha CTpaHbl 3anagHom
Adppukm.

B ctatbe Codpbm Pycckmx u Monuubl Kosanéeor (aBTopku ny6su-
KyIOTCSl oA nceBgoHumamm) «YuebHuk pycckoro. Mpobnembl npenogasaHms
PYCCKOrO 5i3blKa TPYAOBbIM MUMPAHTaM U YNIEHaM MX cemelt: 0630p y4eBHOo-me-
TOAMHYECKMX KOMMIEKCOBY» aHaNM3uUpYloTCs CYLLECTBYIOLLME CEroAHS y4ebHble
nocobusi MO PYCCKOMY Si3blKY AJisi TPYAOBbLIX MUIPAHTOB. ABTOPKM pPaccMaTpu-
BalOT Y4€OHWKM C aHTPOMOMOrMYECKOM, NeJarorMieckoi M NMUHFBUCTUHECKOM
TOYEK 3PEHMS B LUMPOKOM KOHTEKCTE MMIPALMOHHOM CUTYaLMu B COBPEMEH-
HoM Poccum.

B acce «lpubexmnia B TBOpyecTBe J1n3 xoHcoH ApTtyp» [d3umdba
MeTepc pa3bupaeT KOHUENUMIO NPUOEHULLA B OTHOLLEHMM AMACMOPANbHBIX
M NMOCTMUIPAHTCKUX MAeHTU4HocTel. lNeTepc aHanu3mpyeT paboTbl POCCHM-
CKO-raHalncKom dhoToxyaoHuLbl JTu3 [xoHcoH ApTyp, KoTopas Ha NpoTsixe-
HuuM nocnegHmnx 30 net cobupaet Black Balloon Archive — BuayanbHbIN apxuB
O U3HU U KynbType adopUKaHCKUX AUacrop.

HaHHa ByneHkoBa B cTaTbe «3emns KaK ybexuile B 3Komornde-
CKOM Hay4HO-CPaHTACTUYECKOM COBETCKOM KMHO “Hepes TepHuu K 3Be3gam’»
aHanM3upPyeT TEXHOHAYYHbIM 3TOC COBETCKOM MOAEPHOCTU, KOTOPbIM CMOoco6-
CTBOBas Pa3pyLLEHMIO MPUPOZHOM cpeabl B XX BEKe, M ero penpeseHTaLmio
B Hay4HO-MOMyNsiPHOM KMHO. ByfeHKoBa mokasblBaeT MpPOTUMBOPEYMS, KOTO-
PbIMM HaMOMHEHO MPEeACTaBNeHWE O 3emine KaK MAeanbHOM SKOMOrMYECKOM
3aMoBeHMKE.

The February Journal HaxognTcsi B camom Havane ceoero ctaHosneHus. Ho yxe
CEeMYac MOKHO CKa3aTb, YTO Mbl Obl M JaribLUE XOTENM BUAETb YPHAs BHE MHCTU-
Tyumi. DTa Uerb OTKPLIBAET MHOKECTBO BO3MOXHOCTEM, HO M CO3Aa€eT TPYAHO-
CTU, M MOITOMY Mbl MPOCUM KOJSIIIET M YUTATENEN HAM MOMOHb. DTO MOXET BbITb
bMHAHCOBas MOAAEPKKA, MOMOLLb B paboTe Hag BbiMyCKaMM MIM PacipocTpa-
HEHMe yxKe OnybrnMKOBaHHbIX MaTEPMAnoB — Mbl Byaem GnaroaapHsl MoGomy
BKIagy B Hawe obwee geno. Muwwute Ham Ha info@thefebruaryjournal.org.
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Besyrnos [l (pegn) (2021) Xpectomarusi Hay4Horo xypHana The Garage
Journal. MockBa, My3elt coBpemeHHOro McKyccTBa «lapa».

Lintata u3 dounbma-cumeona OTtrenenn «MHe ABafuaTh NET» pexuccepa
Mapnena Xyumesa (1965).

XoTs coBeTcKoe OBLLECTBO ObINIO MPOHM3AHO MOMUTUKOM, SI3bIK COBETCKMX
raseT, NponaraHAUCTCKUX NMPa3AHMKOB, OTHETOB NMapPTOPraHM3aLMiA 1 MPOY.
6b11 @BCONIOTHO NULLIEH MOMUTUYECKOTO. BbIXONOLLEHHOCTD U hopmanmam
TAKOrO POAA TEKCTOB JMLLAM MX CBSA3M C PEaNIbHOCTBIO M CYOBbEKTHOCTBIO
KaK TakoBo. [ogpoBHee o coseTckom si3bike cm.: FKOpyak A (2014) 3To Bbino
HaBcerza rnoka He KoH4Mnocb. MockBa, HoBoe nutepatypHoe o6o3peHme.
B pyccKosi3bIMHOM KOHTPMYONMUYHOM cdhepe 3TU MOHATUSI celyac aKTUB-
HO oBcyxpaatotes. XayctoB (2022) BUAUT «HEKPOMOMMTUHECKMM HOBOSI3»
HacneAHUMKOM MO3[JHECOBETCKOrO HOBOSI3a, AOLUEALLEro A0 Hac B 3TOM
AKOObI HOBOW chopme HeCMOTPS Ha NpeanpuHsTbie B 1990-e 1 2000-e rogp
KPUTUYECKME MOMbITKM Er0 MEPECMOTPETD UITU YHUHTOXMUTb — HamNpUmep,
B ounbme «Ipy3 200» (2007) Anekces banabaHosa. Hanpotus, AnekcaHap
CaitruH (2022) cunTaer, 4To Boriee KOPPEKTHBIM A ONUCAHUST KOMMYHMKa-
TUBHOM CUTYyaLmKM B ceropHsiLuHen Poccum TepmrMHOM SIBRISIETCS «HEKPOSI3»:
TOrAa Kak HOBOSI3 MPEAMoNaraeT COKPaLLEHNe KONMMYECTBa COB U HaZene-
HUE WX MPOTUBOMONOKHBIMU CMBICTIaMM («BOMHA — 3TO MMP»), HEKPOSI3
3HAYUTENBHO PACLUMPSIET NEKCUYECKMI annapat, YTOObl CKPbITb PeanbHOCTb
(He «BOMHa», a «crieumanbHas BoeHHas onepauusi») (Cairud 2022).

BnarogapHocTn

Mbl 6narogapum Briaga Ctpykosa m lOpus KOpkuHa 3a nogaepskky M nomoLLb.
OrpomHoe cnacMbo HalwmMm Hay4dHOMy cekpeTapio AHe MNaHaypu, KoppekTo-
py 1 nepesogumky nanacy Camngeny, koppektopy M. M., aiTu-cneumanucty
E. P, Bepcranbwmue One Her u gusannepy Hell Kit. HakoHeu, mbl 6naro-
apHbl Myselo coBpemMeHHOro uckyccTBa «lapaw» 3a BO3MOXHOCTb MCMOSb-
3oBaTb nnatchopmy xypHana The Garage Journal (2019—2022) kak 6Gasy

ons

CO34aHNA HOBOro, HE3aBUCMMOIo U BHEUHCTUTYLMUOHANIBHOIO Hay4YHOro

npoekta — The February Journal.
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