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Article

‘Great, Great Sorrow and Eternal Silence’: An
Experiment in Sociological Dream Interpretation
after the 24th of February 2022

Karolina Nugumanova, Anonymous Author

The article is devoted to reflecting uncovers several key topics related
on silence and speaking in the to speaking and silence. Inferpreting
dreams of Russians after the 24th them with the apparatus of

of February 2022. Our two-stage sociology, we conclude that these
analysis of dream narratives and dreams provide a space for restoring
dreamers’ comments on them agency that had been lost in real life.

Keywords: imaginary, silence, sociology of dreams, speaking

The 24th of February 2022 was a watershed moment in Russian history
that led, among other things, to large-scale political and economic
transformation. Russian military action in Ukraine has changed the daily lives
of Russians, even if they are thousands of kilometers away from the war
zone. The withdrawal of international companies from the Russian market,
rising prices of consumer goods, disruptions in the supply of electronics and
medicines, forced migration and separation from loved ones, and increased
pressure on activists and NGOs are only a small part of how people’s lives
have changed in recent months. Each Russian citizen has felt the influence
of February's events in his or her own way: some have been more affected,
while for others the events remain virtually unnoticed. Poll numbers, despite
all their limitations, show that this political crisis did not go unnoticed: at the
end of March 2022, one third of Russians felt anxious and depressed, and
one in five had quarreled or argued with loved ones about political issues
(Chronicles Report 2022a: 5). At the end of September, support for the
government's ‘special operation’ in Ukraine as reported by official pollsters
reached a historic minimum (Chronicles Report 2022b: 5). Regardless of their
attitude to the military action in Ukraine, millions of Russians now have a daily
media intake marked by destruction, death, and a growing sentiment that
you are either with us or against us.

Arguably one of the biggest problems for protest in today's
Russia is the almost total legal impossibility of resisting the state's actions
and decisions. On the 4th of March 2022, a nearly military-grade censorship
program was introduced in Russia carrying sentences of up to 15 years for
anti-war statements. In the years leading up to Russian infervention in Ukraine,
many independent media outlets had already been declared ‘foreign agents'
and ‘undesirable organizations,” which led to their legal disbandment and

The February Journal

64



‘Great, Great Sorrow and Eternal Silence'

blocking of their websites. This resulted in tens of millions of Russians today
having no access to sources of information other than those controlled by the
state.

This is how the Russian government is trying to establish total
control over the way people speak about and view the ongoing war
in Ukraine. New administrative and criminal laws have been passed, increasing
the number of cases of repression and persecution of political activists. The
authorities are trying to create a single, exclusive language for speaking
about the new reality that the silent majority has been dragged info. The
growing polarization of a society in which everyone is required to answer the
question ‘Do you support it or oppose it? creates a situation of forced silence.
People confine their worlds to the individual level, becoming alienated from
one another. This makes polls and surveys ineffective for the fask of studying
public opinion; this traditional sociological issue urgently requires a new
approach.

Such an approach can be found in the sociology of dreams
(Bastide 1966; Lahire 2020). At the end of February, we, a group of sociologists,
launched a research project in which we collect and analyze the dreams
of Russians after the 24th of February 2022. Our goal was to systematically
collect accounts of current events and, through dream narratives, allow people
to talk about their emotional experiences. The ‘collective unconscious' can
find its direct or metaphorical expression in dreams. In turn, giving images
from dreams a verbal form can be seen as a way of overcoming the forced
silence into which a large part of the Russian population has been thrust.

From the launch of our study to October 2022, we received 844
dream stories. Silence and speaking are a significant part of many of the
dreams we have received. In the pages of this article, we want to discuss how
dreamers speak and keep silence in their dreams, and what meanings they
attribute to their experiences. We see dreams as a symbolic representation
of an existing or invented social reality, a way of making sense of new
experiences in the absence of language. Studying dreams provides an
effective tool both for understanding emotional experiences—even those
that the dreamers themselves have not reflected on—and for understanding
how people represent their situations symbolically. Our data complement
existing and pofential future research on the attitudes of the Russian
population toward the protracted military conflict.

Dreams as a Subject of Sociological Interpretation

The sociology of dreams is not yet an institutionalized field of research, with
no specialized journals, departments, or educational programs to its name.
However, attempts to bring dreams to the attention of sociology have been
underway since at least 1966 (see Bastide 1966). One of the most important
works in this field is a recent book by French sociologist Bernard Lahire, The
Sociological Interpretation of Dreams (Lahire 2020). Lahire looks at dreams
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as socially constructed experiences conditioned by the human’s capacity
fo narrate, and form visual metaphors for feelings, situations, relationships
and sequences of socially significant actions’ (Lahire 2020: 78). Dreams
usually relate to experiences encountered in reality while living in society
and interacting with other socialized individuals. Analyzing the problems that
disturb dreamers can uncover socially conditioned types of relationships,
ways of acting, seeing, and feeling. Finally, dreams are only available
to sociologists in the form of dream narratives, which are constructed utilizing
language skills acquired by the individual in the process of socialization into
a given society. These social characteristics of dreams allow us to map out
a way fo understand them as a form of a social experience rather than simply
as reflections of the activities of individual unconscious structures.

This perspective on dreams is particularly relevant today when
many Russians find themselves in a situation where ‘clder ways of feeling and
thinking have collapsed and that newer beginnings are ambiguous to the
point of moral stasis’ (Mills 1959/2000: 4). Dream narratives can provide
access to experiences that are not actualized during interviews or surveys
due to a lack of suitable verbal means for expressing them.

Russians in 2022 were not the first to face the inability to speak
publicly about experiences that do not conform to the official discourse of joy,
support, and unity around the actions of the government. History is replete
with examples in which the authorities successfully excised expressions
of dissent from public discourse by creating a semblance of national unity.
However, even in the case of tofalitarian states, there was still room for
other voices, evidence of which we can find in diaries, letters, and other ego
documents. Dream narratives have been one such form of historical evidence.

The most prominent studies on totalitarianism that utilize dreams
as a data source are the works of Charlotte Beradt, Reinhart Koselleck, and
Irina Paperno. Despite all their differences, they are united by their partial
borrowing from psychoanalytical approach, their understanding of dreams
as a representation of emotional experiences that dreamers encounter while
awake, and their subject: dreams from times of terror.

Charlotte Beradt was a German journalist and publicist, a pioneer
in collecting and interpreting dreams in a tofalitarian society, and the creator
of the archive published as The Third Reich of Dreams (Beradt 1966/1985).
As a resident of Germany from 1933 to 1939, Beradt questioned acquaintances
about their dreams and stored these narratives in the form of coded nofes,
which she published after she emigrated to the United States. Her collection
includes only those dream narratives that have clear political overfones.
Beradt did not adhere fo a specific methodology for analyzing dreams, but
she provided her interpretation of them (Paperno 2012). For Beradt, dreams
were a symbolic reflection of real-life experiences, and the archive she
collected tells of everyday fears, feelings of guilt, a desire for conformity, and
even a subconscious premonition of future atrocities against Jews (Beradt
1966/1985). Notably, this collection of Third Reich dreams, much like our
archive, includes dreams in which the need for silence is experienced and
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problematized. Beradt's archive (1966/1985) has not only been the source
for the subsequent analysis of her collected dreams from a historical (Stein
2010) and psychological (Bulkeley 1994) perspective but has also inspired
other studies of traumatic experience based on the study of dreams (on the
experience of the Holocaust, see for example Engelking 2013).

The distinguished historian Reinhart Koselleck (1985) was one of the
first to draw attention to the pofential of the study of dreams (pp. 213—230).
He undertook the task of formulating methodological principles for the
analysis of dreams as a historical data source. Importantly, these principles also
apply for sociologists. He views dreams as texts, festimonies about a person's
historical experience and past, that capture reality better than other sources,
including diaries and memoirs. The experience of dreamers in today's Russia is
also a historical phenomenon: based on their past experiences and acquired
knowledge, people experience current events and feel themselves in the space
of history. Defending the right to a political interprefation of dreams, Koselleck
points out that dreams characterize society rather than the individual. Thus,
dreams are prelinguistic stories, revealing an anthropological dimension that
transcends written sources (Koselleck 1985). For both Beradt and Koselleck,
dreams are not only retellings of stories of terror, but also the tools of terror
itself: they isolate individuals and have a strong emotional impact on them
(Koselleck 1985). The sleeper no longer rests in his or her sleep but undergoes
an intfense emotional experience. This has led other researchers fo suggest that
totalitarian regimes also affect human physiology by disrupting the restorative
function of sleep (Curtisa 2017). Koselleck (1985) additionally attributes
a prognostic function to the dreams of the beginning of the Third Reich,
as they contain a reflection of the future in the present moment. This prognostic
function does not imply prophecy; the historian sees dreams as psychological
facts, indicating that the subject, often unknowingly, understands the historical
potential of experienced events and traces inner changes in himself. Thus,
dream narratives not only relate to the past and present but also reflect the
empirical possibility of future events: ‘it is precisely as fiction that they [dreams]
are elements of historical reality’ (Koselleck 1985: 220).

In sum, although dreams are fictional stories, they—as can be
clearly traced with the Third Reich dreams—can also be tools of terror.
First, the dreamer is terrorized by the fear he or she experiences in the
dream. Second, their very knowledge of ferror comes from dreams, meaning
that those who have not experienced physical violence in reality may feel
it in their dreams, making their dreams not only correlate with reality but also
anticipate it. By studying such dreams, we can learn about historical reality.
However, not all dreams can serve as evidence of past or current events. For
example, Jean Cayrol's analysis of the dreams collected from concentration
camp inmates, i.e. those who directly experienced physical violence, showed
that the content of their dreams were disconnected from what they directly
experienced. Real terror could no longer be dreamt, as imagined horror
was trumped by reality; these were survival dreams based on symbolism
that is extra-historical, non-political, and cannot be analyzed as a poetic text
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indicating what was happening (Koselleck 1985: 225).

One of the first studies fo address Russian material of the
Stalinist era was the work of American cultural and literary historian Irina
Paperno. In her work (2012), dream narratives are part of a large corpus
of data that includes personal diaries and memoirs of the Soviet period.
In this way, the hermeneutic analysis of dreams is supplemented by the
subjective interpretation of dreamers and the general biographical context
of their lives. The study of dreams from the 1930s allows the researcher
fo access ‘the intimate spaces of the life experience of the era of ferror’
and to explore those experiences that remain inexplicable to the narrator
(Paperno 2012). Many of the dreams that Paperno (2012) analyzed were filled
with fear. Others seemed tfo represent an attempt to find explanations for
things that could not be understood in real life. Yet other dreams manifested
a person's ability to resist the terror, highlighting a boundary they were not
ready fo cross. Dreamers themselves, when reflecting on their dreams, often
attributed to them the function of prophecy and historical significance. Some
reflect on the potential of dreams as historical evidence. For example, Lidia
Chukovskaya (2007) writes, ‘My accounts of the Age of Terror are remarkable,
by the way, for the fact that they reproduce entirely dreams alone. Reality
did not lend itself to my description; moreover, | did not attempt fo describe
it in my diary. It was impossible to describe it in a diary, and was it even
conceivable to keep a real diary at that time? (Chukovskaya 2007).

At present many people are again faced with the impossibility
of describing the reality around them, so we again turn to dreams as a source
of information about the unfiltered experience of life in contemporary Russia.
We approach analyzing of dreams within a general interdisciplinary framework
that sees dreams as material for studying sociohistorical human experience.
We call this socio-historical hermeneutics. On the one hand, Russians today
are experiencing historical events in their dreams. On the other hand, the
symbolic representation of these events in dreams can be examined in the
sociological categories of power and agency. We have also supplemented
our inferpretations with an analysis of the sociodemographic characteristics
of the participants in our study. Taking the fact that dreams reflect something
for which there is no language in real life as our point of departure, we search
the texts sent to us for glimpses of dreamers' relationships with our new
reality, relationships that they themselves may not fully understand.

Method

In our project, unlike Beradt (1966/1985), we collect and publish all dreams,
regardless of whether they have clear political connotations. Russian culture
has a rich history of separating ‘personal life' from politics, and Russians may
subjectively perceive many aspects of the everyday as unrelated to politics.
But the personal is political, as second-wave feminists proclaimed (Hanisch
1970), so we collect all dreams, regardless of their content. Nor do we require
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those who send us their stories to have (or report) an explicit political
position or to be for or against the Russian military actions in Ukraine. We
feel that this dichotomy would only exacerbate societal divisions and crowd
out intermediate opinions. Our archive collects the dreams of those who do
not have time to reflect on their changing everyday life and, for whatever
reason, feel that dreams tell us something important about us and our world.

Dream narratives were collected using a Google form distributed
in small media outlets, Telegram feeds, and personal channels. In addition
to containing fields for writing down the dream and its interpretation, the
form had several optional questions on the socio-demographic characteristics
of the storytellers. From the end of February 2022 fo the time of writing
(October 2022), we were successful in collecting 844 dreams.

It is important to note that our study does not claim fo be
representative: no matter how many dreams we collect, we cannot speak
about what all Russians (or even most of them) dream about. Our goal
was to characterize the range of possible themes and images that appear
in dreams, rather than fo quantify the observed patterns. Nevertheless, we
can say that the majority of our narrators were women (81%) living in the
Northwestern (51%) or Central (33%) Federal Districts of the Russian Federation
at the time of the survey, and between the ages of 20 and 35 on average.

Our empirical material—dream narratives—is a special form
of silence as speaking. On the one hand, these narratives are a communicative
act through which dreamers fell us something about themselves, their
experiences, and their feelings. On the other hand, storytellers do not have
full control over the content of the narrative when they claim authenticity
in describing their dreams: they tell us about images that appeared
independent of their will, sometimes as a result of experiences' displacement
from the verbal sphere. One might say that all of the stories sent fo us straddle
the boundary between silence and speaking—when sending in a dream,
people can interpret or speculate about it, but at the same time, remain
in a relatively safer position, since they is not expressing their opinions, but
recounting what they have dreamt. Of the dreams submitted, we selected
texts that met the following criteria:

1)  the act of speaking performed by the dreamer is central to the dream
narrative (or one of its sequences, if the dream is long);

2)  the dreamer's silence or inability to speak is central to the dream narrative
(or one of its sequences, if the dream is long);

3) the silence of others is central fo the dream narrative (or one of its
sequences, if the dream is long).

The exclusion criterion was that acts of silence or speaking were
not significant in the context of the dream (could be discarded without
prejudice to its plot). A total of 156 dreams were selected.

Our approach to the study of dreams is largely inspired by Paperno's
(2012) method of dream analysis, the historical hermeneutics of dreams. We
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view dreams as texts that can be inferpreted through immersion in their
context—in our case, in the life and culture of contemporary Russia. The
texts that we obtained by collecting dreams are products of the narrators’
interpretations and thus a form of self-representation. In analyzing the
dreams, we attempted to interpret the fexts by interpreting the stories and
images they contain in terms of the categories of agency and power. Reading
dreams from the point of view of sociology, we try to dive into the world
of Russian citizens' symbolic representation of their social-historical and
emotional experiences, to understand their unconscious attitude to the reality
around them, and to identify common trends—here, that means stories that
stage acts of silence and speaking.

Dreams were analyzed in two steps. First, using the method
of thematic coding (Braun and Clarke 2006), we divided the dream narratives
into sequences and identified common themes that appeared in different
texts. We then interpreted each theme by locating it in the broader context
of contemporary Russia, supplementing our understanding with the narrator's
comments. These comments comprised the author's interpretations of the
dreams, their biographical context (events with which sleepers associate their
dreams), characteristics of the dreams themselves (how often the narrator
dreams similar stories), and the emotions experienced both in the dream and
upon awakening. Interpretation is an integral part of dreams (Paperno 2012),
so the meaning the dreamers themselves assigned to the dream as well
as the dream itself is a source of data.

The opposition between silence and speaking is one of the most
noticeable themes in our archive. In this article, we will altempt fo answer
questions about the place this binary occupies in the dreams sent to us and
what it says about the agency of the dreamers. Who speaks and who is silent
in their dreams, what meaning is given to these acts, what consequences
does this entail in the dream, and how are such dreams interpreted by the
narrators themselves?

Results

In this part of the article, the conclusions drawn from the analysis of dreams
will be divided info two parts representing two major tfopics: silence and
speaking. The stories we have studied contrast these two behaviors, but
regard neither of them with blanket approval or condemnation. Below we
consider the main functions that the acts of silence and speaking perform,
as well as the contexts in which they manifest themselves.

Silence

Our analysis revealed several functions that silence plays in the dream
narrative. One of the most interesting insights is that antagonists—those
institutions or individuals who oppose the narrator—and their allies are
usually silent in the dream narratives we analyze. Silence reproduces the
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distance between the dreamer and the one who is silent and increases the
dreamer’s vulnerability to those who have more power, including the power
fo be silent. The following passage describes a dream in which the narrator
encounters a threat in the form of strange men (see Fig. 1) trying to break
into her apartment:

‘| dreamed that | was in my old apartment. The front door is closed but unlocked. | close it with a latch,
and suddenly, through the crack, | notice that there is someone behind it. At first, | think it's my mother,
and she is about fo come inside. But time passes, and the person just stands silently outside the door. |
still can't see who it is, and then the door becomes almost transparent, and | realize that four guys are
standing behind it. Standing silently, looking right at me. | hold the latch with my hand just in case. At

first, | shout for them to go away, but I'm too scared and my voice is trembling. They don't move. Then

| start asking what they want, and the guys suddenly spring to life: still silent, they come up close and
stare right at me' (03/06/2022, F, age 20).

Figure 1. Visualization

of the dream, 2022. © Sonya
Nikitina, all rights reserved,
used with permission.

The men's silence frightens the dreamer and prevents her from
interpreting the situation during the dream. She seeks to protfect herself
by locking the door more securely, but cannot find the key because she cannot
tear her gaze away from the door. In this situation of silence, eye contact is the
only thing that allows her to control her interaction with threatening strangers
in the absence of resources for self-defense. Interestingly, the dream has no
political connotations plot-wise, but the narrator herself describes her dream
as representing her current mental state. In the commentary field, she writes
the following:
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‘I've now been sick for a month and can't seem to get better. Being sick alone is very hard emotion-
ally, | miss getting care and affection (especially from my parents) + mental health problems + a very
difficult exam session + the you-know-what [Russian military actions in Ukraine]. This is probably what
fed into in that strange image. It's not like aggression nor violence, just endless anxiety and fear. That
feeling that someone wants something from you, but you can't tell what. And you also don't know how
to stop it. You want to hide from it, but at the same time, you are afraid to let it out of your sight for

even a second’ (03/06/2022, F, age 20).

The most widespread antagonists in dream narratives are images

of a silent crowd or the government (including representations of both the
impersonal state machine and famous officials). In both cases, their silence is
a symbol of being deaf to the voice of the dreamer, a denial of the possibility
of interaction. Just as it is impossible to change the mind of a silent crowd,
it is impossible fo communicate with the state and its repressive apparatus
on equal footing. At the same time, the silences of the state and the crowd
function differently in the dream. Thus, the silence of the crowd is an
expression of apathy, as in this excerpt:

‘| dreamt of a beautiful cast-iron bridge and a crowd of people around it. It didn't look like anything
was going to happen, but suddenly a provocateur emerged from the crowd. Out of the blue, he start-
ed smashing everything around him, while people stood there and kept quiet. This made me very an-
gry, and | responded very sharply, addressing the silent crowd and the destroyer while simultaneously
trying to save fragile things from falling. The dream was abruptly cut short, and | woke up shattered
with a sense of acute injustice over everything that was happening in this country where | no longer
had a voice' (25/03/2022, F, age 30).

The crowd is unable or unwilling to confront the provocateur; it only

observes the destruction taking place and is not an active participant. The act
of speaking in the dream represents a response to both the destroyer and
the crowd, but it is unclear whether this resistance is successful. The narrator
of this dream interprets it as a metaphor for her real-life situation, linking
her opposition fo the silent crowd and the ‘provocateur’ to the experience
of not being able to express her opinion in real life due to legal restrictions
and censorship.

In contrast, the silence of the state in general or its personified

incarnations can be interpreted as a symbolic representation of its position
of power. In several dream accounts, the state is in a situation of unilateral,
unequal communication with the narrator. For example, in the following
record, another dreamer represents herself as a soldier engaged in combat
operations against an unspecified enemy. An attempt to enter info dialogue
with the state as represented by a well-known contemporary official fails, and
the dream is cut short:
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‘I'm sitting in a trench, I'm a soldier, and I'm falking fo another girl who's sitting in the trench next to
me. If's some kind of war. | don't know whose side I'm fighting on. At some point, we look up and saw

that on a big hill in front of the trench there are soldiers, all dressed in black, our enemies. We decide
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to run away from them and run through a pine forest behind our trench. We run to a wooden house
(the kind you see in World War Il movies, usually as a military headquarters). In my dream, this wooden
house is a headquarters, too. I's crowded with men in these sheepskin coats, waiting in line to sign up
for something. I'm standing in line, too, and my turn comes: | enter [a room] and sit down on a chair. At
the desk in front of me is Peskov, with a mustache and in military uniform. He asks if 'm going to sign

up. | ask, 'Sign up for what? He says nothing, | ask him again, and | wake up' (25/04/2022, F, age 24).

The war in which the dreamer participates has no subjective
meaning for her: its causes are unclear, the belligerents and their goals
are unknown ('it's some kind of war,’ 'l don't know whose side I'm fighting
on'). It is experienced on a sensual, individual, non-ideological level. The
dreamer does not make decisions (or does not perceive them as her own). All
of her actions are performed automatically and together with everyone else:
everyone ran away from the enemies, everyone stood in line. Her attempt
fo find out what is happening within the dream—an appeal to a government
representative—fails, as her question remains unanswered. Here, silence can
be seen as the privilege of the one in authority, the one who does not
have to explain or convince, and who demands the instinctive submission
of others. The narrator's question disrupts the status quo—her consent is
no longer implied, and the official's silence interrupts their communication,
cutting off the dream.

Dreamers themselves rarely keep silent in their dreams. Their silence
is problematic, needing an explanation and/or justification. It is experienced
as a lack of voice and may be caused by feelings of shame, grief, or fear. It is
the silence of the oppressed, frightened, and grieving; of those experiencing
the fragility of their situation. In the following excerpt, the dreamer sees
dead people from a photograph (that she had been viewing in reality) come
to life. The silence acts as a symbol of sorrow for the dead (see Fig. 2). In the
explanation of her dream, the narrator wrote that the day before, she had
read news about tragic events in Ukraine. Her dream was based on a picture
showing the burned bodies of one family:

‘| dreamed that these people were in the space of the photograph, getting up from under the garbage
that they tried to cover their bodies with, half-burnt, half-black, opening their eyes and walking around
[...] I thought | saw them walk around the photograph, walk out of it, and come to my window and look

at me. It was scary, but mostly sad. This great, great sorrow and eternal silence’ (05/04/2022, F, age 30).

As Lahire argued, dreams are not random—they are
autobiographical in a sense, and it is impossible to deeply understand
a dream if one interprets it exclusively in terms of personal experience or the
immediate context, taking info account only the text itself and the current
existential situation in which the dreamer finds himself (Lahire 2020).

As many studies show, since ancient times, dreams have been
associated with the dreamer’s life: his or her experiences, concerns,
obsessions, tensions and conflicts, fears, and desires (Lahire 2020). These
feelings and knowledge are actualized before the dream, usually on the
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Figure 2. ‘Great, great
sorrow and eternal silence.
Visualization of the dream
(generated by the neural
network DALL-E, 2022).

© Karolina Nugumanova,
Anonymous Author, all
rights reserved, published
with permission.

same day, and can manifest in symbolic form in the dream. It is interesting
that this narrator, based on her experience studying folklore, interpreted
her dream as a reflection of a common plot in village culture (probably
the story of the dead rising). ‘Lawyers dream that they are pleading cases
and drafting contracts; generals that they are fighting battles; mariners that
they are continuing to wage war with the winds; and | that | am tackling
my task of constantly investigating the nature of things and expounding my
discoveries in my native tongue,’ writes Bernard Lahire (Lahire 2020: 74).

All the characters in the dream, both the dreamer and the people
she sees, are silent, but their silence belongs fo different worlds. The risen
ones are silent like the dead, and they are separated from the dreamer
by a window—a symbol of the impenetrability of the border between
the worlds of the living and the dead. The dreamer is silent like a witness,
performing a symbolic ritual of remembrance for those who have passed
away. None of the characters in the dream can break this heavy silence,
and their inability fo restore communication reflects the irrevocable loss
of those who have crossed the border to the world of the dead. They are all
powerless in this dream situation. However, the very presence of the risen
dead, however silent, becomes a symbol of the memory of what cannot be
concealed or forgotten: they reappear from under the rubble and become
visible, a relentless reminder of a monstrous tragedy.

Thus, we may note that silence in dreams emphasizes the
relationship between power and subordination. Narrators rarely occupy the
position of the powerful, the one who can leave questions unanswered or
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demand submission. Their agency is restored through the act of speaking.
Dreamers initiate communication (or want to), but more often than not, they
remain unanswered. In the following section, we discuss dreams in which
speaking helps dreamers to overcome the power dynamics set out in the
dream.

Speaking

In the dream narratives we have examined, speaking is at the core of several
main plots, which can be designated as persuasion, warning, resisting, and
seeking allies. In all of these types of narratives, the main characters are the
dreamers themselves, who interact with others: acquaintances, relatives, or
even celebrities. In general, as Lahire points out, the people who appear
in our dreams are often those with whom we are emotionally connected:
parents and friends, spouses and partners, brothers and sisters, grandparents,
classmates, and colleagues. These are not necessarily people with whom the
dreamer interacts frequently, but also those with whom the dreamer may
have tense relationships and conflicts in which they invest a lot of emotional
resources in waking life (Lahire 2020). In the stories we analyzed, each plot is
characterized by a different set of actors.

In the first plot, the sleepers are engaged in a dispute with those
who disagree with them—often their relatives. The subject of the dispute
may vary, but the most common debate is about Russia's actions in Ukraine.
Dreamers see themselves as eloquent, having persuasive arguments, rational,
and consistent. It is noteworthy that their interlocutor's change of heart—
presumably the goal of every dispute—often remains incomplete in the
dream narratives we analyzed. Instead, the dreamer goes unheard or ignored.
For example, the narrator of the following excerpt commented that she rarely
speaks to her mother, who has a different view on the issue of Russia’s ‘special
military operation’. She feels that in their real-life conversations, she lacks
arguments, which she tends to think through in advance, running through
potential scenarios in her head. In the dream, in contrast, she saw herself
as persuasive and eloquent:

‘This is not the first time I've dreamt about trying to change my mother's mind. | offer arguments, | show
her news from independent sources, and show her [opposition politician and blogger] Maxim Katz's
videos. For each of her arguments for the war, | look for a counterargument, and this search looks
very logical and rational for a dream. It is as if everything | think about during the day is visualized at
night. In the dream, my mother still stands her ground, which saddens me, but | don't reach the point
of despair, because there is still something to say, ways to convince her, and the conversation doesn't

end’ (03/05/2022, F, age 20).

In the dream, the narrator imagines herself in the situation of a well-
reasoned argument with her mother, and the rationality of the evidence
she gathers surprises her. Although she does not manage to change her
interlocutor's mind by the end of the dream, she feels that the conversation
is not over, and after she wakes, the dream does not inspire any negative
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emotions in her. Such ‘'mundane’ plots represent a fantasy of a constructive
conversation in which rationality, i.e. the dreamer’s position, wins. As the PS Lab'
report shows, however, in reality many people have stopped communicating
with relatives who do not share their views on the military action in Ukraine
(Erpyleva and Saveleva 2022).

In the second plot, the sleeping subject acts as a bearer of some

vital knowledge that the people around him or her do not possess. The
act of speaking is carried out in an attempt to warn the uninformed about
something. The following excerpt describes a dream in which the dreamer
finds herself in the past, during World War Il (which is generally typical for
this plot). Such a temporal perspective tilts the balance of knowledge/power
to the side of the dreamer, who literally knows the future. The dreamer seeks
to warn her loved ones of the danger that threatens them, but is met with
incomprehension:

‘| dreamed that | was in some village surrounded by woods, and | woke up early in the morning to
explosions. | go out on the porch, see that planes are bombing us, and realize that this is 1941, and I've
been stranded in that time and know everything that is going to happen later. My father comes up
to me. | tell him we have fo leave. He says to me, “It's okay. This will all be over by the 2nd of July” (for
some reason that's the date). “If it's not over by then, we'll think about moving.” And | start sobbing,
because I'm overwhelmed by the full unfathomable horror of knowing the future, and | tell him, “It
won't end, it will go on for four years and tens of millions will die.” And he smiles and looks at me
pityingly, like I'm a fool. Right then, | wake up' (26/03/2022, F, age 30).

The narrator did not provide an interpretation of her text but

explained that the dream was atypically vivid. We suspect that this dream
metaphorically represents an inability fo communicate one's experiences and
premonitions to loved ones, who are in ignorance of the terrible future that
will inevitably come—at least in the dreamers’ perception.

Interestingly, World War Il is one of the most frequently

encountered images in this context. On the one hand, its popularity can be
explained by the high symbolic significance attributed to the '‘Great Patriotic
War' (1941—1945) in official discourse, as well as the symbolic parallels this
discourse draws between this historical event and the 'special operation.’ On
the other hand, this may indicate that the dreamers see themselves as an
object of history, that is, they experience today's events as historical.

Those whom the dreamer wants to warn also belong fo the

world of the past: they may be parents in their youth, deceased relatives, or
strangers from bygone eras. For example, the narrator of the following dream
aftributes its occurrence to the events in Ukraine himself:

The February Journal

‘| dreamed that it was World War Il, and Hitler had ordered the capture of “Lower Samara">—which
meant (in the dream, no one says that IRL) the part of the city that slopes down to the Volga river, so
the embankments and the surrounding streets. When he gets it, Hitler declares, “Now Kuybyshev? is left
without legs!” Then it turned out that this was all sort of someone else’s story. And my grandmother

and her sister and their friend appeared as if out of from the past. And | was excited, thinking that
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now | could ask them about their lives, and | got my tape recorder ready to record. But first | asked the
friend if that story about Samara during the war was true. And she told me that it was. | didn't have
time to ask my grandmother, but | did start explaining to my guests from the past what the Internet

and Wi-Fi are’ (10/04/2022, M, age 37).

The dream unfolds in two temporal dimensions: in the past, known
from the stories of someone nameless, and in a parallel, postwar dimension
(it is unclear to what extent this is the same as the present). This appears to be
a projection of his situation in real life: the dream poses the question of what
today's future looks like. It is likely that while awake, the dreamer also feels
that he knows more than those around him (especially older relatives, ‘people
from the past, who have no access fo alternative sources of information).
Interestingly, in this dream, the narrator is not the only holder of important
knowledge; so too are those he meets. The narrafor is excited to see his
relatives, perceiving them as a source of information about the past and
a way to validate the story he heard about the war. However, despite his initial
intention to ask questions of the ‘guests from the past,’ the dreamer then
begins to share his own knowledge of the future with them, now it is related
to technological progress. This is an exception for this dream plot in that the
author of the dream is seeking not to warn people with his description of the
future, but rather to generate surprise and interest.

The dreamer attributes this dream to his current mental state:

“The war part is obviously related to current events. Plus it reflects my overall current state: danger is
very close to me, but not quite here, it hasn't completely swallowed me up yet. Although, by the way,
my parents’ house is in the exact area that Hitler seizes in the dream. And it feels like my beloved

grandmother comes fo support me, as a symbol of the fact that there is hope.’

In the dream, anxiety about the future (‘danger is very close fo me,
but not quite here, it hasnt completely swallowed me up yet') is correlated
with a frightening image of Hitler seizing part of the city where the dreamer's
parents live. The presence of a relative is perceived as a symbol of hope.
We can assume that the grandmother, as a representative of the older
generation, is symbolically closely connected with the memory of World War
Il. Her experience may be the key fo survival during wartime, and for the
dreamer, her appearance may be a good sign.

The following two plots, resistance and the search for allies, are
based on verbal interaction between the dreamers and famous people:
politicians, bloggers, scientists, and others. As Lahire suggests, images
of celebrities can symbolize cerfain characteristics and properties (power,
beauty, intelligence, kindness, cruelty). Now we will look more closely at how
their interaction unfolds in the following plofs.

Symbolically, the third plot, resistance, is represented in dreams
as an opportunity for equal dialogue with those who are out of reach in real
life: politicians, representatives of other countries, and famous scientists and
artists, who in both the dream and reality hold different views on current events
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than the dreamer. We may assume that such figures represent power, which
storytellers cannot take a stand against in real life. In the dream, however, the
dreamers engage in arguments, call for a response, or act downright rude.
The dream provides them with a unique opportunity to be heard by those
who are endowed with greater power fo speak in daily life. For instance,
one of our narrators saw Vladimir Putin in a dream in a completely ordinary
situation — in a crowd on the street:

‘| dreamed that Putin stepped on my feet in some crowd on the street. | yell indignantly, ‘Mr. Putin,
what on Earth are you doing?!" Only after | speak does he realize that | am standing next to him and
he is trampling all over my feet. ‘Oh, silly me,’ he says, not even to me, to no one in particular, and
turns and walks away. | follow him, not letting him get away. | ask, “Aren't you going to apologize?” His
tone changes completely, from indifferent to caustic and angry. “You'd stoop that low?! Go on, sell your

story to the tabloids!” | don't know what to say to him, and | wake up confused' (17/04/22, F, age 27).

Dreams featuring Putin are not unusual for our narrators. Just
as the people of the Third Reich saw Adolf Hitler in their dreams and the
Soviet people saw Joseph Stalin, the protagonist of this dream also encounters
someone who makes historical decisions that change the destinies of millions
of people. These are not simply images of political leaders. More importantly,
in the presence of these political figures, the subject sees herself as speechless
and/or powerless (as was the case with the dreamers of the Hitler and Stalin
eras). Unfortunately, the dreamer did not explain her dream, so we must try
to interpret it ourselves. In this dream the narrator imagines herself as part
of an equal dialogue with Putin: she can object to him, demand an apology,
even reprimand him for his misconduct. Putin, however, does not want
fo take part in the conversation, and the narrator does not believe that he is
addressing her at all. (We note that we have already encountered this image
in a discussion of stories involving the silence of those in power.) His brusque
response leads to a breakdown in communication as it seems to come from
a completely different relational context; it aggravates the conflict by making
baseless (from the narrator's point of view) accusations. The dream is cut
short, leaving her confused.

Finally, the fourth plot, the search for allies, is based on a search
for commonality in conversation with other characters in the dream. As a rule,
allies are people whose vision of what is happening—at least in the dream—
is close to the dreamer’s: their friends and relatives, political activists, as well
as notable media figures with whom the narrators are hardly familiar in real
life (feminist activist Daria Serenko,* political scientist Ekaterina Shulman,
the opposition journalist Anna Politkovskaya, and others). Talking with allies
creates a sense of community and belonging, not only because of their
similar political views, but because their perspectives are literally brought
together as they find themselves in the same dream situation. Interestingly,
the allies may be passive participants in the dream plot (or the dreamer does
not fell us about their actions); they are important simply as an image. Their
appearance in the dream is a way of identifying with the qualities that these
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people symbolize in reality. Less often, these people, by their actions in the
dream, represent a source of unselfish support, someone who simply listens,
understands, and shares your experiences. For example, in the following
story, the dreamer meets a dead journalist whom she admires in real life, but
who is presented in the narrative as completely indifferent:

‘i dreamt that i was coming to a hotspot to translate (some kind of negotiations, i think?), but for some
reason i got lost there. i found myself all alone. there was terrible shooting, | was panicking and run-
ning through the streets looking for people. then i saw anna Politkovskaya. i was super happy, i ran up
to her and said something like “it's you, anna! you are so cool..." we climbed info this bunker... i don't
remember the plot next, but somehow we find ourselves in a military truck. there are soldiers there,
they are trying to fell us something. i know that i am supposed to know this language, but i cannot
understand a word... i def remember turning fo politkovskaya and saying “anna.... anna we're tofally
[screwed]... i don't understand a thing..." we keep driving, i'm crying and the military men keep playing
hard hookah rap..." (20/03/2022, F, age 21).

It is intriguing that no matter who the allies are, dreamers always
see themselves as their equals. Thus, in the dream described above, the
narrator experiences the adventure together with her new ally, and there
is no difference in status (of the famous journalist Politkovskaya versus the
anonymous narrator); it is erased by the common situation in which both find
themselves. Both of them, as women, are in a vulnerable position in front
of a group of armed men (which is symbolically reinforced by their playing
'hookah rap,” a Russian-language genre of rap with Caucasian and Middle
Eastern musical influences and, typically, misogynistic and sexualized lyrics).

This dream is nofable for its striking metaphor for the lack
of understanding between the narrator and the depersonalized male soldiers,
who speak a language she is familiar with but does not understand. We can
assume that this is how the dream reflects the rejection of the official discourse
of the authorities in real life. The ally who appears in the dream may symbolize
both the honesty and strength of individual resistance and a possible tragic
end to the dream road trip with the military.

However, not all dreams end well with allies present, whether
because dreamers are afraid to engage in communication for fear of being
rejected, they do not know a language, fear judgment, or some other reason.
Because the absence of allies often leaves the dreamer one-on-one with a more
powerful aggressor and in a more vulnerable social position, they experience
the dream’s events as ‘enveloping hopelessness.” Such dreams, as Koselleck
(1985) argued, are not only narratively related to tferror, but are also its tools:
they have serious negative impacts on the dreamers’ emotional, physical, and
psychological state.

Thus, within stories related to speaking, dreams create a space for
communication with Others: high-ranking politicians, opponents, deceased
relatives, or loved ones with whom a misunderstanding has arisen in real life.
The dreamer does not always achieve his or her goal of reassuring or warning
by speaking, but does acquire agency and the ability fo resist. At the same
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time, storytellers do not usually see themselves as aggressors or abusers of the
hierarchy of power, as indicated by the way they talk about it and what they
do in the dream space. More often, they see themselves as victims of the
circumstances, subjectively viewing resistance as heroism or a moral duty.
We can assume that this correlates with their experience of their current life
situation—a situation where language is constrained, making self-expression
impossible, and where public speaking requires courage, determination, and
a willingness to accept often life-shattering consequences.

Discussion

In the dream narratives we analyzed, we found a reflection of emotional
experiences of the fragility of the world, a sense of external threat, and fear
of new circumstances. Dreamers reflected on losing their ability to speak about
the world around them, experiencing silence in dreams, whether their own,
that imposed on them, or that of others, as problematic. Their dreams created
a space for regaining agency through speaking and communicating with
meaningful Others out of reach in real life. We have noted how silence can
represent the privilege of the powers that be fo keep questions unanswered,
and how speaking helps to level structurally unequal positions.

One of the main limitations of our study is that it appears that most
participants have anti-war sentiments, so the dream narratives we received
are predominantly full of anxiety and worry and also have political overtones.
We can assume that the dreams of supporters of the Russian military actions
in Ukraine will differ both in their emotional subtext and in the narratives they
contain.

1. Public Sociology Laboratory (PS Lab) is a research team that studies politics
and society in Russia and the post-Soviet space from a comparative
perspective. PS Lab emerged in 2011, at which time its members began
to study protests and social movements in Russia and later in Ukraine.
Since the beginning of the 2022 military conflict in Ukraine, researchers
have studied the perceptions of its supporters, opponents, and those
undecided: their emotions, hopes, and fears; attitudes toward propaganda,
the country, and the state; relationships with loved ones; and visions of the
consequences of military action.

2. Samara is a city in the Middle Volga region of Russia, the center of the
Volga economic district and the Samara region.

3. Samara was known as Kuybyshev from 1935 fo 1991.

4. Daria Serenko is one of the founders and coordinators of the Feminist
Anti-War Resistance (FAR), organized after the 24th of February 2022
to campaign against the war, protfect the rights of vulnerable groups, and
provide material, informational, and psychological assistance fo political
prisoners and protesters.
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CraTtbs

«bonbluas, 6onbLiasa ckopbb U Be4HOE
MOJTHaHHME»: ONbIT COLMONOrMHYECKOM
WHTepnpeTauum cHoB nocne 24 cheBpans
2022 ropa

KaponuHa HyrymaHoBa, aHOHWMHBIN aBTOP

CraTbs nocesLLeHa pedoneKcmm CIOXETOB, CBSI3aHHbIX C FOBOPEHMEM
O MOJIHaHMM M FTOBOPEHUM B CHaX U monvaHuem. MIHTepnpeTmpys mx
poccusH nocne 24 dpespans C MOMOLLIbIO annapaTta COLMONOrnu,
2022 ropa. Ha ocHoBe aByxaTtan- Mbl ENAEM BbIBOL, O TOM, YTO COH
HOro aHanu3a NPUCIaHHbIX Ham NpeAcTaBnsieT coboM NPOCTPAHCTBO
NMOBECTBOBAHMM O CHOBUAEHMAX 0N BOCCTAHOBIEHUSI areHTHOCTH,

M KOMMEHTapPMEB CAMMX CHOBUA- YTPa4YeHHOM B pPeanbHOM XMU3HM.

LEB Mbl O6Hapy)+(MBaeM HEeCKOJIbKO

Kniouesble cnoga: cHbl, BOOBpaXKaemoe, MoSTHaHune, roBopeHue

24 cpespans 2022 roga Ha4anacb HoBasi Bexa B uctopum Poccum, koTtopasi,
MOMMMO MPOHEro, O3HAMEHOBASIACh MACLUTABHBIMM MOMUTUHECKMMM 1 SKOHOMM-
YeCKMMM TpaHcdhopmaumamm. B pesynstaTe Havana BOOPYKEHHOrO KOHJPNMKTa
Ha TeppUTOpPUM YKpauHbl MOBCEAHEBHAS U3Hb POCCUSIH M3MEHMUNACh, Aae
€CJIM OHM HAXOASATCS 3@ ThICAYM KMIIOMETPOB OT 30HbI GOEBbIX AEMCTBUI. YXOL
MEKAYHAPOAHBIX KOMMAaHMI C POCCUMIMCKOTO PbIHKA, POCT LEH Ha noTpebuTenb-
CKMe ToBapbl, Nepebon C MOCTaBKAMM SIIEKTPOHMKM M NEKAPCTB, BbIHYKAEH-
Hasi MUrPaLMst U Pasfiyka C GIIM3KMMM, YCUIIEHUE AABIIEHUS Ha aKTMBUCTOB
1 HKO — Tonbko manas 4acTb TOrO, KaK M3MEHMIACh XM3Hb NIOL4EN 3@ nocnea-
HWe mecsubl. Ha kaxpgoro poccusHUHa doeBpanbCcKue COObITUS MOBMMUSIIMU
NMo-CBOEMY: KTO-TO NnocTpagan Gonblue, 4fs KOro-To MpomMCXoasiuee ocTa-
eTCsi NPaKTUYEeCKn HesameTHbIM. OaHAKO UMddpbl OMPOCOB, HECMOTPS Ha BCE
OrpaHUYeHMs MOCNEAHUX, MOKA3bIBAIOT, YTO Ha KoHew mapTta 2022 roga TpeTb
poccusH Bbila B TPEBOTE M AEMNPECCUM, KaXKAbIM MSATLIA CCOPUIICS MU CNOpPUIT
C 6M3KMMM Ha nonuTudeckue Temsl (OTyeT Xpormku 3.0 2022a: 5). Ha koHew
CEeHTABPS 3asBnsemasl NMOAAEPIKKA «Creuonepaumm» npPoJosiKana nagaTe
M fOCTMIMA UcTopuydeckoro muHumyma (Otuet Xporukum 7.0 2022b: 5). B uenom
paspyLUEHUs, CMepPTb M 0BOCTPEHME PA3AENeHMs MO NPUHLMMY «CBOM/Jy3KOM»
CTanu 4acTbio MOBCEAHEBHOIO MH(POPMALMOHHOIO (POHa AN MUIIIMOHOB
POCCUSIH BHE 3aBUCMMOCTM OT MX OTHOLLEHMS K MPOUCXOAALLEMY KOHOITUKTY.

[Moxanyi, camoe NPoBGnemMaTMHHOE — 3TO MPAKTUYECKM MOSIHOE
OTCYTCTBME BO3MOXHOCTMU COMPOTHBIIEHMS], MPUYEM HE TOSTbKO IM3UHECKOTO,
Ho u BepGanbHoro. C 4 mapta 2022 roga B Poccum BBeaeHa npakTuyeckm
BOEHHasl UeH3ypa, npeanosiaraloLwas, YTo 3@ aHTMBOEHHOE BblCKa3blBaHUE
MOXHO Mnony4uTb cpok ao 15 net. Kpome Toro, 3a HECKOMbKO NET JO Havana
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«creyonepaumm» mHorue Hesasucumble CMIU Bbinv NpU3HaHBI «<MHOAreHTaMM»
U «HEXENATESbHBIMU OPraHU3aLMUSMMUY» M 3aBIIOKMPOBaHbL. DTO MPMBENO K TOMY,
YTO OECATKM MUIITTMOHOB POCCUSIH CErOfHSl HE MMEIOT AOCTYMa K MCTOYHMKAM
MHPOPMALIMK, KPOME MOAKOHTPOSbHBIX FOCYAAPCTBY.

Tak npaeuTenscTBo PO nbiTaeTcst yCTaHOBUTL TOTaSIbHbINM KOHTPOSTb
HaZ cnoco6amu roBOPUTb M OCMbBICTISITb BOEHHbIM KOHPMKT B YKkpauHe. boinu
BBeAeHbl HOBble aAMUHUCTPATMBHbBIE M YTOMOBHbIE CTaTbM, YHaCTUIUCH ClTy4aun
penpeccuit n NpecnefoBaHuit aKTUBMCTOB. BnacTu cTpaHbl NbiITaloTcst co34aTh
€OMHCTBEHHO BO3MOMXHBIN A3blK FOBOPEHMS O HOBOM peanbHOCTH, B KOTOPYIO
OKa3anoch BTIHYTO Monyanuneoe 60mnbLIMHCTBO. B ycnoeusax pacTtyLiei nons-
pr3aumm OB6LLECTBA, KOFAa OT KaXKAoro YenoBeka TpebyeTcs OTBET Ha BOMPOC
«Tbl 3@ UNn I'IpOTMB?», BO3HMKAET CUTyaums BbIHy}K,D,eHHOﬁ HEMOTbI, 3aMblKaHUS
MMPA YENOBEKA HA UHAMBUAYANbHOM YPOBHE, OTHYXKAEHUS NIOAEN APYr OT ApYy-
ra. CerogHs Bonpoc 06 oueHKe OBLUECTBEHHOrO MHEHUS, O CYGBEKTUBHOM
OTHOLLEHUM K HOBbBIM OOCTOATENbCTBAM, TPAAMLMOHHbBIM s COLMONOrnM,
OCTPO HYXOAeTCs B HOBOM MOAXOAe.

Takol rnoaxon MOXeT ObiTb HaMAEH B COLMONMOrMM CHOBMAESHWUM
(Bastide 1966; Lahire 2020). B koHue cheBpanst mbl, rpynna COLMOMNOroE, 3any-
CTUIW MCCNEROBATENBCKUIA MPOEKT, B PAMKAX KOTOPOrO Mbl COOMpPaem M aHa-
NM3UPYEM CHbI poccusiH nocne 24 doeepans 2022 roga. Hawei uenbio Gbino
OpraHu3oBaTb COOpP CBMAETENLCTB MPOUCXOAALLMX COBLITUI 1M Yepes Happa-
TMBbI O CHaxX AaTb JIOASM BO3MOXKHOCTb FOBOPUTb O CBOMX 3SMOLIMOHAMbHbBIX
nepexuBaHusIx. B cHax «konnekTMBHOE BGEeCCO3HATENBHOE» MOXKET HalTH CBOE
npsimoe Mnu meTadoopuyeckoe BoipaxeHue. B ceBolo ovepenb, B npugaHum
obpazam 1 SIMOLMSIM U3 CHOBUAEHMI CIIOBECHOM CPOPMbI MOXXHO YBMAETL CMO-
o6 NpeononeHms BbIHYKAEHHOTO MOSTHYaHMS], B KOTOPOE OKa3aslacb MOrpyKeHa
3HaYMTENbHas YacTb HaceneHus Poccum.

C MOMeHTa 3arycKa HaLlero MCCrefoBaHusl K Ham nocTynunio 844
pacckasa o cHax. MonyaHue 1 roBopeHMe SBMSIOTCS 3HAYMMOM YaCTbiIO MHO-
X U3 NPUCNaHHbIX CHOB. Ha CTpaHuuax 3TOM CTaTbU Mbl XOTMM NOroBoOpUTb
O TOM, KaK CHOBWJLblI FOBOPSAT M MOSHET B CBOMX CHAX M KAKMMM CMbICIIaMM
OHM HAZENSIIOT CBOM MepexmBaHuns. Mbl paccmaTpMBaEem CHbl KaK CMMBO-
JIMYECKYIO penpe3eHTauMmIo CyLLEeCTBYIOWEN UK NMPUAYMAHHOM COLManbHOM
peanbHOCTH, CMOCOO® OCMBICIIEHWS HOBOFO OMblTa B CUTyaLMM OTCYTCTBUS
a3blka. M3yyeHne CHOB NpedoCTaBnsieT AOBOMbHO SPPEKTUBHBIN MHCTPYMEHT
KaK ANs MOHMMAaHMS SMOLIMOHAMbHbBIX MEPEXKMBAHMIM — Jaxe Tex, KoTopble
He ObinK oTPedpNeKCUPOBaHBI CAMUMM CHOBMALLAMM, — TaK M ANs MOHUMAHMS
CMMBOJTMYECKOM penpeseHTaumm Mx nonoxeHus. [NonyyeHHble jaHHbIe MOryT
LOMOSHUTb CYLLEeCTBYIOLLME M ByayLume UccnefoBaHMs OTHOLLEHMS] HAaceneHus
Poccuu Kk 3aTaHyBLUEMYCS BOEHHOMY KOHCPIMKTY.

CHbl KaK OGBEKT COLMONOrM4ECKOM MHTepRpeTaLmm

COL\MOJ‘IOFMH CHOBMAEHUM — €Lle COBCEM He MHCTUTYLNOHANU3INPOBAHHAA
obnacTb MccnenoBaHum, BHYTPM Hee HEeT cneynarnim3npoOBaHHbIX XXYPHAaNoB,
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Kadbenp v obpasoBaTtenbHbiX Nporpamm. OfHAKO NOMbITKU BBECTM CHbl B POKYC
U3y4YEeHMS COLMONIOMMM OCYLLIECTBISIOTCS KaK MUHMMYM C 1966 roaa (cm. Bastide
1966). OgHoM 13 Hanbosnee BaXHbIX PaboT Ana 3ToM oBnacTM CTana HeLaBHAS
KHura dopaHuy3sckoro coumorora beprapa Jlampa «Coumnonornyeckas nHTep-
npetaumns cHos» (Lahire 2020). Jlamp paccmaTpmBaeT CHbl KaK COLMAsNbHO
CKOHCTPYMPOBAHHbIN OMbIT, 0BYCIOBIEHHbIM CMOCOBHOCTLIO YENOBEKa PaccKa-
3bIBaTb M CO34aBaTb BU3yasbHble METAChOPbI A4St YYBCTB, CUTYaLMM, OTHOLLEHMM
M NOCNefoBaTeNbHOCTEM COLMANBbHO 3Ha4YMMBbIX AencTeuit, OBbIMHO CHOBMAEHUS
CBSi3aHbl C NMEePEXMBAHMSAMM, C KOTOPbIMM YENTOBEK CTANKMBAETCS B PeasibHOCTH
BO BPEMS JKM3HM B OBLLECTBE M B3AMMOLEMCTBUS C APYTMMM COLMANU3UPOBaH-
HbIMU MHAMBKUIOAMU. AHANM3UPYS NPOBNEMbI, KOTOPblE GECMOKOST CHOBMALIEB,
MOXHO PAaCcKpbITb COLManbHO OBYCNOBIIEHHbIE TUMbl OTHOLLEHMI, CMOCOBHI
OEeNCTBUSA, BUOEHMS, YyBCTBOBaHUS. HakoHew, cHbl JOCTYMHbI coumonoram
TOMLKO B POPME MOBECTBOBAHUS O HUX, KOTOPOE MOCTPOEHO C MOMOLLIBIO 53bi-
KOBbIX HABLIKOB, OBPETEHHbIX YENOBEKOM B XOfE CoLManusaumm B obLuecTse.
OTU coumanbHble XapaKTEPUCTUKM CHOBUAEHUI MO3BONSIOT HAMETUTbL JOPOTY
K MOHMMAHMIO MX KaK hOPMbI COLIMANbHOTO OMbITa, @ HE MPOCTO KaK OTPaXKeHUs
LesTenbHOCTU CTPYKTYP MHAMBUAYaNbHOro 6ecco3HaTeNbHOro.

Takoro poga nogxon K CHamM OKa3blBaeTCsl 0coOH6eHHO BOCTpeboBaH
CErofHsl, KOrAa MHOMME POCCUSIHE OKA3amnMCh B CUTYaLMK, KOTAa «CTapble Cro-
C06bl YyBCTBOBATb U MbICIINUTb PYXHYINK, @ HOBble HAYMHAHUSA HEOL4HO3HA4YHbI
BMIOTb JO MopasibHoro 3actos» (Mills 2000 [1959]: 4). Pacckasbl 0 cHax moryT
cAenatb Afis COLMONOra JOCTYMHbIM TOT OMbIT, KOTOPbLINM HE aKTyanM3upyeTcs
BO BPEMS MHTEPBbIO MITW OMPOCOB B CBSI3M C OTCYTCTBMEM MOLAXOASLLMX peve-
BbIX CPeACTB 419 €ro BblpaXKeHU4.

PoccusiHe B 2022 rogy He Obinu NepBbIMM, KTO OKa3ascs B CUTyaLmm
HEBO3MOXHOCTU FOBOPUTL MYBIIMYHO O TEX NEPEHKMBAHMSX, KOTOPLIE HE Brn-
CbIBAIOTCS B OPMLMASIbHDBINA AUCKYPC PAJOCTH, MOLAEPIKKM M CNINOYEHUSI BOKPYT
LeMCTBUIM NpaBuTEnbCTBA. McTopMs 3HAET MHOXKECTBO MPUMEPOB, KOrAa BracTb
YCMELUHO BbITECHSNA BbIPAXEHMWSI HECOTNIAcKs M3 NMyOnMYHOrO NPOCTPAHCTE],
co3faBas BUAMMOCTb obLueHapoaHoro eauHcTea. OpHako gaxe B cnyyae
TOTanMTapHbLIX rOCYAAPCTB OCTaBarnacb BO3MOXKHOCTb Afisi APYrMX FONOCOB,
CBUIETENCTBA YEMY Mbl MOXKEM OBHAPYHUTL B AHEBHUKAX, MMCbMAX M APYrMX
3ro-AOKYMEHTaX, M MepecKasbl CHOB CTanM OAHUM M3 TaKMX MCTOPUHECKMX
CBMAETENLCTB.

Hanbonee n3BecTHble MCCNEfOBaHWS O TOTaNMTaPU3ME, KOTOPLIE
MCMOMb3YIOT CHbl KAK MCTOYHUKM AaHHbIX, — 3TO paboTsl LLlapnoTtTel bepagar,
PeiHxapTa Kosenneka u MpwuHbl ManepHo. MNpu Bcem paznmumm nx obbveam-
HSIET YaCTUYHOE 3aMMCTBOBAHME MOAXOLOB M3 MCUXOAHANMU3a, MOHUMaHKE CHa
KaK penpe3eHTaLMmu 3MOLMOHASbHBIX MEPEXMBAHUIM, C KOTOPbIMKM CTaNKMBAOTCS
CHOBWALbI BO Bpemsi GOAPCTBOBaHMS, & TaK:Ke OBGBEKT MCCNEAOBaHUS — CHb
BPEMEH TeppOopa.

Lapnotra bepaatr — HemeLKas KypHanucTKa M NyOonuMUMCTKa,
nMoHep c6opa U TONKOBaHWSI CHOB B TOTaNIMTapPHOM OBLLECTBE, CO34aTENbHMLA
apxuea «CHbl TpeTbero peiixa» (Beradt 1985 [1966]). B 1933—1939 rogax, 6yay-
un kutenbHUuen lepmaHum, bepanT paccnpalumBana 3HAKOMbIX 06 MX CHax
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M COXpPaHSINa 3Tu CHbl B BUAE 3aLUMdDPOBAHHbBIX 3aMETOK, KOTOpPbIe Ony6mKo-
Bana nocne smurpaumm B CLLA. B ee cOopHMK BOLLIM NEepecKasbl TONMbKO TEX
CHOB, KOTOpPblE UMEIOT SIBHbIM MONMUTUYECKMI NoaTeKkcT. bepaaT He npuaep-
YKMBarnacb 0co6oi METOAOMNOMMKM aHanM3a CHOBUAEHMM, HO MpK MyGnmuKaLmm
cHabamna mx ceoel nHtepnpeTaumer (Manepro 2012). CHol gnst Hee Bbinm CUM-
BOJSIMYECKMM OTPANKEHMEM MEPEKMBAEMOrO B PEANbHOM M3HU, U COBPAHHBINA
€10 apXMB MOBECTBYET O MOBCEAHEBHOM CTPAXE, YYBCTBE BUHbI, CTPEMIEHNM
K KOHCPOPMM3MY M AaKe NOACO3HATENbHOMY MPEAYYBCTBUIO OYAyLLMX 3BEPCTB
no oTHoLleHuo K eBpesm (Beradt 1985 [1966]). IMioGonbITHO, YTO B 3TOM KOSI-
NEKUMM CHOB «TPEeTbero perixa» TaK JKe, KaK M B HalLlem apXuBe, eCTb CHbI,
B KOTOPbIX MEPEKMBAETCS M NPOBIemaTU3npPyeTcs HEOOXOAMMOCTb MOMHaTb.
Apxus BepaaT (1966) He TONBKO CTan UCTOYHUMKOM AMS MOCNEAYIOLLEro aHanm3a
coBpaHHbIX el CHOBUAEHMM € ncTopudecko (Stein 2010) u ncuxonoruyeckon
(Bulkeley 1994) Touek 3peHmMs, HO U BAOXHOBUI APYrME MCCEAOBAHUS TPaB-
MaTMYHOTO OrbITa, OCHOBAHHbIE HA M3y4eHUK CHOB (06 OMbiTe NepexuBaHus
XonokocTa cm., Hanpumep, Engelking 2013).

OcHoBbIBasAICb Ha 3anMUcsx CHOB M3 apxmBa, cobpaHHoro bepagr,
Bbigalomiics uctopmk PerHxapt Kosennek (1985) ogHum 13 nepebix oB6pa-
TUIT BHUMaHWE HA MOTEHLMAN U3yHeHWUs CHOBUAEHUM M B35 Ha cebs 3agady
CchOpMYNIMPOBATL METOLONOMMHECKME MPUHLMIMBI PAGOTHI CO CHAMM KaK UCTO-
PU4eCKMM UCTOYHUKOM OAHHbIX. Ba)i-(HO, YTO 3TU MNPUHUMMBbI NPUNOKUMBI
M K noaxopy coumonoros. OH PacCMaTPUBAET CHbl KaK TEKCTbl, CBUAETENb-
cTBa 06 MCTOPUHECKOM OMbITE M MPOLLSIOM YeNIOBEKa, KoTopble OUKCUPYIOT
peanbHOCTb NyYLle APYrMX UCTOYHUKOB, B TOM YMCTE AHEBHUMKOB U MEMYapOB.
OnbIT CHOBMALEB CErOAHSILLHETNO LHS — 3TO TOXE SIBNIEHME UCTOPMYECKOE:
OCHOBbIBAsICb HA CBOEM MPOLLIOM OMbITE M MPUOBPETEHHBIX 3HAHMSIX, NIOAM
NepeXMBAaIOT TEKyLLME COBLITUSI M YyBCTBYIOT ceBsi B MPOCTPAHCTBE UCTOPUM.
OrTcranBas nMpaBo Ha MONMTUYECKYIO MHTeprpeTaumio cHoBe, Kosennek yka-
3bIBAET, YTO COH XapPAaKTEPU3YET He CTONMbKO MHAMBMAA, CKOSbKO OBLLECTEO.
CHbl — 3TO JONMMHIBUCTUHYECKME MCTOPUM, PACKPbIBAIOLLME aHTPOMOMOrMye-
CKOE M3MEPEHME, BbIXOAALLEE 3@ PAMKM NMMCbMeHHbIX McTouHMKkoe (Koselleck
1985). BaskHo, 4To cHbl y Kosenneka u BepagT — He TofbKO nepecKasbl MCTO-
pUit 0 Teppope, HO U ero OpyAMe, OPYAME CAMOTO Y3Kaca: OHU MPOUCXOAAT
C OTAEMNbHLIMM MIOABMM U OKA3bIBAIOT Ha HUX CUITbHOE SMOLMOHANbHOE BO34EN-
cteue (Koselleck 1985). Crisiumit Gonblue He OTABIXAET BO CHE, HO NEPEKMUBAET
MHTEHCUBHbIM SMOLMOHANbHbIN OMbIT. DTO NMO3BOMSIET APYTMM UCCIIEA0BATENSAM
rOBOPUTbL O TOM, YTO TOTANMTAPHLIE PEXMMbI BO3LEMCTBYIOT M Ha oM3MOno-
rMio YerioBeKa, HapyLuasi BoccTaHasnmBeaoLyio doyHkumio cHa (Curtisa 2017).
Cam Kozennek (1985) npunuceiBaeT cHam Hadana TpeTbero perxa M nporHo-
CTMYECKYIO (PYHKLMIO, TaK KaK OHM COLEPKAT OTpaxeHWe obpasa OyayLuero
B HacTosiLLleM MomeHTe. [Mpuuem nporHocTnieckas doyHKLMs HE MOAPA3yMeBaET
noA coBGoi NPOPOHECTBO; MCTOPUK PACCMATPUBAET CHbl KaK MCUXONOrMYecKHe
haKTbl, CBUAETENLCTBYIOLME O TOM, YTO CYOBLEKT, 3a4acTylo He OCO3HaBas,
MOHUMAET MOTEHLMAS MEPEKMBAEMbIX COBLITUI U U3MEHEHMI B camom cebe.
Takum 0Bpa3oMm, HApPPaTMBLI O CHaX He TOMbKO COOTHOCSATCS C MPOLUSbIM
M HaCTOSILLIMM, HO U COLEPHAT B ceBe 3MMUPMHECKYIO BEPOSITHOCTL COBBITUIA,
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KOTOPbIE MOTEHLUMASBHO MOTYT MPOU30MTH B ByayLuem. < IMEHHO KaK BbIMbICES
OHM <CHBbI> SIBMSIOTCS SIEMEHTamu UcTopudeckom peanbHocTmy (Koselleck 1985).

OpHaKo HECMOTPS Ha TO, YTO CHbI MPEACTABMSAIOT COBOM BbIMbILL-
NEHHbIE MCTOPUM, OHU — YTO XOPOLLO MONKHO OTCIIEAMTb Ha CHaX BPEMEH
TpeTbero peiixa — MOryT SIBASTLCS OpyAMem Teppopa. Bo-nepsbix, cTpax,
nepexxMBaembll CyGbEKTOM BO CHe, TeEppopmM3npyeT ero. Bo-BTopbix, camo
3HaHWe O TePPOPE NPUXOAMT U3 CHOB. TaK, T, KTO B PEaNbHOCTM He CTan XepT-
BOM (PU3MYECKOro Hacuus, YyBCTBYIOT €ro BO BPEMS CHa; MX CHbl HE TOJSIbKO
COOTHOCSITCSl C PeasibHOCTbIO, HO M MPEABOCXMULLAIOT ee. M3yyas Takue CHbl,
Mbl MOXEM MO3HATb UCTOPUYECKYIO PeasibHOCTb. K 3Tom He BCe CHbl MOTYT
CNYXWTb CBMAETENbCTBAMM MPOLLMON UMK TEKYyLLEeM AeNCTBUTENbHOCTU. TaK,
aHanms cHoBMAaeHU, cobparHbix YaHom Kaliponem oT y3HUMKOB KoHUarepei,
TO €CTb TEX, KTO HEMOCPELCTBEHHO CTOSKHYSCS C (PU3MHECKUM HACUIUEM,
MOKa3aJi, YTO CIOKETbI UX CHOB OTOPBAaHbI OT TOrO, YTO OHWM HEMOCPEACTBEHHO
nepeskuneanu. Hactoswmii Teppop yxe He MOr MPUCHUTBLCS, dpaHTa3ms yxKaca
6bina Npes3oiaeHa AeMCTBUTENbHOCTBIO; 3TO BbINIU CHbl O BbIXMBAHWMM, OCHO-
BAHHbIE Ha CMMBOJTMKE, KOTOPAst BHEMCTOPUYHA, HEMOSIUTUYHA U HE MOXKET ObITb
MPOaHaNM3MPOBaHa KaK MNO3TUYECKMI TEKCT, YKa3biBaIOLLMI Ha NMpoucxogsiuee
(Koselleck 1985: 225).

Ha pycckom maTepuane anoxu CTaIMHU3Ma OGHUM M3 MEePBbIX TAKUX
uccnefoBaHmit ctanu paboThl aMepUKaHCKOro MCTOPUKA KynbTYpbl U niuTepa-
TypoBega MpuHbl MNanepHo. B ee paboTe 3anmcu CHOB BLICTYMMAM YacTbio
6OnbLLIOrO KOPMyca AaHHbIX, BKIIIOYAIOLLErO SIMHHBIE AHEBHUKM U MEeMyapbl
COBETCKOM 3MOXM. TaKMm OBpPa3oM, repMEHEBTUHECKMI aHaNIM3 CHOBMAEHMUM
JOMOSHAETCS CYObeKTMBHOM MHTEepnpeTaumeit CHOBUALA M obLwmm Guorpa-
PUYECKMM KOHTEKCTOM €ro m3HU. M3yueHne cHoe 1930-x rogos noseonser
VUCCNEoBaTENbHMULE MPOHUKHYTb B «MHTMMHbBIE MPOCTPAHCTBA XM3HEHHOro
onbITa 3MOXW TEPPOPAE» U U3YUUTb TOT OMbIT, KOTOPLIM OCTAETCS HEOGBACHUMBIM
Ans camoro pacckazumka (ManepHo 2012). MHorue cHbl, KOTopble MPOaHANM3M-
posana ManepHo (2012), 6 HanomnHeHbl cTpaxom. Jpyrie npeacTaBnsnmch
MOMbITKAMM HAMTU OB BACHEHUE TOMY, YTO HEBO3MOKHO BbIfIO MOHSTH B peasib-
HOM u3HK. B TpeTbelt rpynne cHOB MpoOSIBNSETCS CMOCOBHOCTb YenoBeKa
COMPOTUBIIATLCS TEPPOPY, MNOLCBEYMBAETCS Ta rPaHb, KOTOPYIO OH HE roTOB
nepecTynutb. Camu CHOBMALLI, PECPIIEKCHPYS O CBOMX CHAX, HEPEAKO MPUMU-
CbiBanu Mm dYHKLMIO MPOPOYECTBa 1 MCTOPUHECKYIO 3HAYMMOCTb. HekoTopeble
U3 HUX PedpreKCUpPYIOT NMOTEHLUMan CHOB KaK MCTOPMYECKUX CBUAETENbCTB.
Hanpumep, Jnams Yykoeckas (2007) nuwet: «Mowm 3anmcu 3noxu Teppopa
MpUMEYaTENbHbI, MEXAY MPOYMM, TEM, HTO B HUX BOCMPOM3BOASTCS MNOMHOCTHIO
OAHM TOMbKO CHbI. PeanbHOCTb MOEMY OMMCaHMIO He MopdaBanack; Gorblue
TOrO — B JHEBHWKE $i M He ferana MomnbiTOK ee onucbiBaTh. [lTHEBHUKOM ee
6bIfIO HE B35iTb, 4@ M MBICIIMMO N BbINIO B Ty MOPY BECTM HACTOSILLMI LHEB-
HMK?» (Yyrosckas 2007).

CerogHsi MHOTME NMIOAM BHOBb CTANKMBAIOTCS C HEBO3MOXHOCTbIO
ONMCaTb PeasibHOCTb BOKPYr HMX, M MOTOMY Mbl BHOBb OBPALLAEMCS K CHaM
KaK K MCTOYHMKY CBEAEHWI O HEPEPIEKCUPYEMOM OMbITE KMU3HU B COBPEMEH-
HoM Poccum. Haw noaxop K aHanusy CHOBMAEHMIM HAXOAMTCS B OOLLEN pamKe
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UHTEPAUCLMMIIMHAPHOIO NMOAXOAA KO CHaM KaK maTtepuany Ans U3yYeHusi CoLm-
anbHO-UCTOPMHECKOTO OMbiTa YeroBeKa. Hazoeem ero coupanbHO-MCTOPHUHECKOM
repmeHeBTMKOM. C OAHOM CTOPOHbI, CErOAHSI POCCHSIHE MEPEKMBAIOT B CBOMX CHaX
ucTopmyeckme cobbitusi. C APYroi CTOPOHbI, CUMBOMMYECKas Penpe3eHTaums
3TUX COBLITUI B CHaX MOXKET BbiTb PACCMOTPEHA B COLIMONOMMHECKMX KATEMOPUSIX
BNIACTU M areHTHOCTU. Mbl TaKKe JOMOSHMUIM HaLUM MHTEPMPETALMM aHANIM3OM
COLMOLAEMOTPACPUHECKUX XaPAKTEPUCTUK YHACTHUKOB HAaLLEro MCCrefoBaHus.
OTTankuBasicb OT TOrO, YTO B CHaX OTPAXAETCS TO, AJ1si YEro B PeasibHOM KMU3HU
HET 513blKa, Mbl MLLEM B MPUCIIAHHBIX HAM TEKCTaX OCKOJTKM OTHOLLEHUS K HOBOM
peanbHOCTU — OTHOLLIEHMS!, KOTOPOE OHM CamW MOTYT MOHUMATb HE AO KOHLA.

MeToponorus

B Hawwem npoekTe mbl, B oTinume ot Bepaar (1985 [1966]), cobupaem 1 nybnu-
Kyem BCE CHbl, BHE 3aBMCMMOCTU OT TOTO, MMEIOT fIM OHMU SICHBbIE MOMUTUYE-
CKMe KoHHoTaumu. Poccuiickas KynsTypa umeeT 6oraTyio MCTOPUIO OTAENEHUS
«IIMYHOM KM3HW» OT MOSIUTMKM, MU MHOTME acrneKTbl MOBCEAHEBHOCTM MOTyT
CYGbEeKTUBHO BOCMPMHUMATBLCS KaK He CBA3aHHble C monuTukoi. Ho nuu-
HOe, KaK MPOBO3rIacU/IM PEMUHUCTKU BTOPOM BOSIHLI, — 3TO MOMUTUYECKOE
(Hanisch 1970) , no3ToMy Mbl KOMEKUMOHMPYEM BCE CHbI, BHE 3aBUCUMOCTM
OT Mx copepkaHus. Mbl Tak:Ke He Tpebyem OT TeX, KTO MPUCLINAET HaM CBOM
PaCcCKasbl, UMETb SKCMNULMTHYIO NOMUTHMYECKYIO Nno3uumio (Mnu coobLuaTs ee),
ObITb «3a» UK «MPOTHB». KaxeTcs, cerofHsi 3ta AMXOTOMMS NULLb yCyrybnser
pa3geneHne obLLEeCcTBa U CNOCOBCTBYET BbITECHEHMIO MPOMEKYTOYHBIX MHE-
HWIM. B Hawwem apxmBe coBpaHbl CHbl TEX, KTO He ycrieBaeT peddneKcUpoBaThb
MEHSIIOLLYYIOCS] MOBCEAHEBHOCTb M MO KAKOM-TO MPUYMHE YYBCTBYET, YTO CHbl
FOBOPSIT O HAC M O HALLEM MWMPE YTO-TO BaXKHOE.

Pacckasbl 0 cHax 6bin cobpaHbl C MOMOLLBIO TYTI-COOPMbI, PaCnpPo-
cTpaHsBLeics B Apy:ectBeHHbIXx CMU, Tenerpam-kaHanax, a Takxe o fimy-
HblM KaHanam. B dhopme, MoMUMMO noneit Ans 3anmcK CHa U ero MHTepnpeTaLmm,
ObInM HECKOIBKO HeOBs3aTENbHbLIX BOMPOCOB, MOCBSLLEHHBIX COLMarnbHO-AEMO-
rpadoMHecKUM xapaKTepmucTUKam pacckasumnkos. C koHua doespans 2022 ropa
M HA MOMEHT MOATOTOBKM TeKcTa Nybrmkaumm (okTsbpb 2022) Ham yaanoch
cobpatb 844 cHa.

BaykHO OTMETUTB, YTO Hallle UCCrefoBaHME He MPETEHAYET Ha penpe-
3€HTATUBHOCTb: CKOMbKO Bbl CHOB Mbl HUM COBPAnu, Mbl HE MOXEM FOBOPUTH
O TOM, YTO CHUTCS BCEM poccusiHam (Mrnn paxe mx GonbLumHcTBy). Hawwen
3a4a4eit GbiNo OXapaKTepPM30BaTb CMEKTP BO3MOXHbIX CIOKETOB M O0BPa30B,
KOTOpbIE MOSIBMSIIOTCS B CHaX, @ He AaBaTb HABMIOAaEMbIM 3aKOHOMEPHOCTIM
KONMUYECTBEHHYIO OLEHKY. Tem He meHee, BOMbLUMHCTBO HALLUMX PAaCcCKaz4u-
KOB — >eHLUmMHbI (81%), B cpeaHem oT 20 ao 35 neT, NpOXKMBAIOLLME HA MOMEHT
3anonHeHus aHkeTsl B CeBepo-3anagHom (51%) wmm LlentpansHom (33%)
doepepanbHbix okpyrax Poccuitckon Mepepaumm.

HaLu smnnpuyeckunit matepuan — NoBECTBOBaHMUS O CHaX — Mpeg-
cTaBnseT cobok 0cobyto hopmy monvaHus-roeopermst. C o4HOM CTOPOHBI, 3TH
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NMOBECTBOBAHUS SBISIOTCS KOMMYHMKATMBHBIM aKTOM, C MOMOLLbIO KOTOPOTO
CHOBMALbI COOBLLAIOT HAM YTO-TO O ceBe, CBOEM OMbITE M CBOUX MEPEHM-
BaHusIx. C ApyroM CTOPOHBI, PACCKa34YM_Lbl HE OBMafaloT BCEM MOSHOTOM
KOHTPONSI Haf, COAEPKaHMEM MOBECTBOBAHMS, KOrAa MPETEeHAYIOT Ha ayTeH-
TUYHOCTb OMMCaHMsI CBOEro CHAa: OHM PAacCKasbiBaloT 06 obpasax, KoTopbie
MOSIBUNUCH BHE 3aBUCMMOCTM OT MX BOJSM, MHOTAA B PE3YrbTaTe BbITECHEHMS
nepexxmBaHmit 3 cdpepbl BepbanbHOro. MOXHO CKa3aTb, YTO BCE MPUCIaHHbIe
HaM PaCcCKasbl HAXOAATCS Ha MPAHULIE MEXKAY MOMYAHUMEM M FOBOPEHMEM —
MPMCHISIasi CBOM COH, YENOBEK MOKET MHTEPMNPETMPOBATL MU AOAYMbIBATL €r0,
HO B TO Y€ BPEMS HAXOAMTCSI B OTHOCHTENBHO Gosniee 6e30MacHOM No3uLmM, TaK
KaK He BblPaXKaeT CBOE MHEHME, a NMepPecKasbiBaeT NMPUCHUBLLEECS emy. M3 Hmx
Mbl OTOBPASIM Te TEKCTbI, KOTOPbLIE COOTBETCTBOBASIM CNEAYIOLLMM KPUTEPUSIM:

1) B UeHTpe NoBecTBOBaHMS (MM OAHOM U3 Ero CEKBEHLMIM, €CNU COH AfIMH-
HbIM) — aKT FOBOPEHMS, COBEPLUAEMbINM CRISILLMM;

2) B UEHTpe NoBecTBOBaHMS (MnM OQHOM M3 €ro CEKBEHUMM) — MOSYaHue
ChsiLLEero, HEBO3MOXHOCTb FOBOPUTD;

3) B UeHTpe NoBecTBOBaHMS (MAM OQHOM M3 €ro CEKBEHUMM) — MOSYaHue
APYrux.

Kputeprem uckniodeHus Gbino TO, YTO aKTbl MOMHaHMS WK FOBO-
PEHWSI HE SBMSIIUCH 3HAYMMBIMM B KOHTEKCTE cHa (MOrmu GbiTb BbIGPOLLEHBI
6e3 ywepba ans ero cioxeTa). Bcero 6bino oto6paHo 156 cHos.

Haww noaxop K M3y4eHWIo CHOB BO MHOTOM BAOXHOBIIEH METOAOM
aHanmsa cHoemaeHuit ManepHo (2012) — MCTOPUHECKON repPMEHEBTUKOM
CHOB. Mbl paccmaTpuBaem CHbl KaK TEKCTbl, KOTOpPbIE MOTyT GbiTb MPOUH-
TEPMNPETUPOBaHbI NMPU MOMOLLM MOTPYKEHUSI B KOHTEKCT MX BO3HWKHOBE-
HWS — B HALLIEM CITyHae, B JXM3Hb M KyNbTypy coBpemeHHoM Poccum. Te TeKcTsl,
KOTOpbIE MbI MOMYYMIU B PamKax cOGopa CHOB, NPeACTaBsioT COB0M NPOAYKT
MHTEPMPETaLMM PACCKa34YMKOB M IMEMEHT camonpeseHTaumu. [pu aHanuse
CHOB Mbl MOMbITANIMCb UCTONKOBATb TEKCThI, MHTEPMPETMPYS BCTPEYAIOLLMECS
B HWX CIOXKETHI M 0BPasbl C TOYKW 3PEHMST KATEFOPUM areHTHOCTU M BACTY.
MpounTbIBas CHbI C TOYKM 3PEHUSI COLMOSIOTUM, Mbl MBITAEMCS MOrPY3UTHCS
B MMPbI CUMBOSMHECKOM Penpe3eHTaLmmu CoLManbHOrO-MCTOPUYECKOrO OmbITa
POCCHMIMCKMX MPaXAaH M MX SMOLMOHASbHBIX MEPEXMBAHMIMA, MOHSATL UX (Hepedp-
NEKCUPYEMOE) OTHOLLIEHWE K OKPYXAIOLEM pearibHOCTM U BbisiBUTb oBLme
TEHAEHUMM: B AAHHOM paboTe — CIOKETHI, BHYTPM KOTOPbIX Pa3BOpaYMBaIOTCS
AKTbl MOJTHAHUSA U TOBOPEHMUS.

CHbl 6bInK NpoaHanusupoBaHbl B ABa 3Tana. CHayYana ¢ momoLLbio
meToga TemaTtmdeckoro kogmposanus (Braun and Clarke 2006) mbl pazgenvnu
paccKasbl O CHaX Ha CEKBEHLUMWM U BbIAENUNKM OBLUME Tembl, NOSIBRSIOLLMECS
B Pa3HbIX TEKCTAX. 3aTEM Mbl MHTEPMPETUPOBANMU KaXKAYIO TEMY C MOMOLLIbIO
rorpy:eHus ee B Gonee LUMPOKMI KOHTEKCT coBpemeHHoM Poccuu, gononHss
HallEe MOHMMAaHWE KOMMEHTAPUSIMM CAMOTO PACCKa3uMKa. DTM KOMMEHTaPMM
npeacTaBnsanmM cobom aBTOPCKME MHTEPMPETaLUKM CHOB, B1orpadpuiecKkmii KoH-
TeKCT (COBbITHS, C KOTOPLIMM CMISILLME CBSA3LIBAIOT CBOM CHbI), XaPaKTEPUCTUKM
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CaMmx CHOB (HACKOMbKO YaCTO PACCKA34MKY CHATCS NOAOBHbBIE CIOKETHI) M UCTbl-
ThIBAEMbIE SMOLMM — KaK BO CHE, TaK M nocse npobyxaeHus. MHTepnpeTaums
ABnseTcs HeoTbemnemon yacTblo cHa ([ManepHo 2012), NO3TOMY CMBICH, KOTO-
PbIM CAMM CHOBMALbI HAAESSNMU MPUCHMBLLEECS, TaK JKE, KaK M Cam COH, SIBMsi-
€TCA UCTOYHMUKOM OaHHbIX.

MpoTHBOCTOSIHWME MONYAHMS M TOBOPEHMS — 3TO OAMH M3 Hauboree
3aMETHBIX CIOXETOB B Haluem apxmee. B 3Toi ctaTbe Mbl monbiTaemcs oTse-
TWUTb Ha BOMPOCHI O TOM, KAKOE MECTO 3Ta BMHapPHAasi OMMO3WLMUS 3aHMMAET
B MPUCIAHHBIX HAM CHaX M YTO OHa roBOPMT 06 areHTHOCTM cHoBuaueB. KTo
rOBOPUT U KTO MOSTHMUT B MX CHAX, KAKOM CMBICST MPUIAETCS STUM aKTaM, Kakue
NMOCNEACTBMSI BO CHE 3TO BJIEYET M KaK TaKME CHOBMAEHUSI MHTEPMNPETUPYIOT
CaMM PACCKA3HMKM.

PezynbTaThbl

B sToi YacTu cTaTbu BbIBOAbI, CAEMNaHHbIE B XOA4E aHanus3a CHOB, OyayT pas-
[erneHbl Ha ABe YacTU: MOSMYaHWe M roBopeHue. B m3yueHHbIX HamM paccka-
3ax ABa 3TUX MOBEAEHYECKMX aKTa CBS3aHbl OTHOLLEHWSIMM MPOTUBOCTOSIHMS,
HO He MOryT GbiTb OAHO3HAYHO MPOMHTEPMNPETUMPOBAaHLI KaK ofobpsiemoe
Unu Heopobpsiemoe MoBefeHue. Huke Mbl PACCMOTPMM OCHOBHbIE CPYHK-
LMK, KOTOPbIE BbIMOMHSIOT aKTbl MONTHYaHMS M FOBOPEHMS, @ TaKKe KOHTEKCTHI,
B KOTOPbIX OHU MPOSABAAIOTCA.

MonuaHune

Yalue Bcero B cHax MOSYaT aHTArOHUCTbl — Te OBLLHOCTM MU KOHKPETHBIE
WMHAMBUIbI, KOTOPbIE MPOTUBOCTOSIT PACCKA3HYMKY BO CHE, — WIIM UX MOMOLL-
HUKKM. MornyaHWe BOCMPOU3BOAUT AMCTAHLMIO MEXAY CHOBMALEM M TEM, KTO
MOJSTUUT, YCUIMBAET YS3BUMOCTb CHOBMALIA MO OTHOLUEHMIO K TEM, KTO MMEeT
Gornblue BracTu. Tak, B Criefytowem OTPbIBKE OMMCaH COH, B KOTOPOM pac-
CKa34MUaA CTASIKMBAETCS C YrPO30M B JIULE HE3HAKOMBIX MYKHUMH (CM. mn. 1),
MbITAIOLLMXCS NPOBPATLCS B €€ KBaPTUPY:

«[pucHUnock: s B cBOeit cTapoi kBapTupe. BxogHas ABepb npuKpbiTa, HO He 3anepTa. 5 3aKpbiBalo
ee Ha LeKonay, U BAPYr B LUENKY 3aMeYalo, YTO 3@ HeM KTO-To ecTb. CHavana MHe KaXeTcsi, YTo 3TO
Mama, M OHa ceryac 3aiaeT BHyTpb. Ho Bpems MAeT, @ HEeKTO MPOCTO Monya CTOMT 3a ABepblo. S Bce
HUKAaK He MOTY PacCMOTPETb, KTO 3TO — a MOTOM [BEPb CTAHOBUTCS MOYTU MPO3PAYHOM, U S MOHUMAIO,
YTO 3a Hel CTOoST YeTBepo napHer. Momnya CTOSIT U CMOTPSIT MPSMO Ha MeHs. S Ha BCSKMIt crnydai
npuaepxkmBaio Lekongy pykoi. CHavana Kpudy, YTOObl OHM YLUIM, HO S CITULLUKOM CMITbHO GOI0Ch,
y meHsi apoxuT ronoc. OHM He LeBensTcs. Torda HauMHAIO CMPALUMBATb, YTO MM HYXXHO, M MapHM
BHE3aMHO OXMBAIOT: MO-MPEXHEMY MOMNHa NMPUOGIMKAIOTCS BIIOTHYIO M CMOTPSIT MPSIMO Ha MEHS <...>»

(03.06.2022, K, 20 ner).
MonuaHue My*UMH NyraeT CrsSILLYIO M He NO3BONSIET el NpoUHTEpPnpe-

TUPOBATb CUTYaLMIO BHYTPM CHa. OHa CTPeMMUTCS 3aLLmMTUTb cebs, 3anepes ABEPb
Ha 6oriee HAAEXHbIM 3aMOK, HO HE MOMET HAMTM KITIOY, MOTOMY YTO HE MOMET
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Mn. 1. Busyanusaums cHa,
2022. © CoHs HukuTtHHa,
BCE MpaBa 3allMLLEHbl,
MCMOSb3yeTcs C paspeLLeHns
aBTopa.

oTOopBaTh B3MA OT ABepu. B cuTyaumm monyaHus 3puTenbHbIM KOHTAKT —
©OMHCTBEHHOE, YTO MO3BOJISIET €/ KOHTPOJIMPOBATb B3aMMOAENCTBME C YrpoXa-
IOLLIMMM HE3HAKOMLIAMM B OTCYTCTBME PECYPCOB As CAMO3aLLuThL. MIHTepecHo,
YTO CIOXETHO COH HE MMEET MOJNIUTUHECKMX KOHHOTaLMI, HO Cama PaccKasymua
MPUMUCLIBAET CBOEMY CHOBUAEHMIO CPYHKLMIO PENPE3EHTaLMM CBOETO TEKYLLIErO
NMCHMXMYECKOTO COCTOSIHMS. B KOMMEHTapusix oHa nmuLLeT:

«Cemyac ywe mecsy, 6oneio, HUKaK He MOTY BbI3AOPOBETb, MOPASIbHO OYEHb TSKENO BbIHOCUTL 3TO
OfHOM, He xBaTaeT 3a60Thl M Tenna (OCOBEHHO POAUTENLCKOrO) + NPOBREMbl C MCUXMKOM + OuYeHb
HenpocTas ceccust + Cammu-3HaeTe-4To. HaBepHOE, BCe 3TO BOMMNOTMNOCH B TAKOM CTPaHHbIM 06pas.
Bpoge 6bl He arpeccus M He Hacunue, HO BeckoHevHas Tpesora U cTpax. OLyLleHWe, YTO KOMY-TO
YTO-TO OT Te69| HY>XHO, HO Tbl HE NMOHMMaELUb, YTO MMEHHO. A elle He 3Haellb, KaK 3TO MpeKpaTUTb.
XouyeTcs cnpsTaTbCsl OT 3TOrO, HO B TO JKE BPEMS CTPALUHO BbINYCTUTb M3 BMAY XOTb Ha CEKYHAY»

(03.06.2022, XK, 20 ner).

B kavecTBe Hanbonee pacnpoCTpPaHEHHbIX aHTArOHUCTOB BbICTYMAIOT
006pPa3bl MONHANMBOM TOMNMbI UK FOCYAAPCTE], MPUYEM KaK 0606LLEeHHO-6e3MMKO-
o COLMarnbHOMO MHCTUTYTA, TaK M NEPCOHUPULIMPOBAHHOTO B JIMLIE KOHKPETHbIX
YMHOBHMKOB. B 0Boux criyqasix Ux monyaHMe — CMMBOST HEBOCTPUMMHYMBOCTH
K ronocy CHOBMAL, OTPULIGHUE BO3MOKHOCTU B3aMmoaeicTams. Kak HeBosmoHO
nepeybenuTb MOSHAaLLYIO TOMMY, TaK HEBO3MOXKHO BCTYMUTb B PABHOMPABHYIO
KOMMYHMKaLMIO C roCcyAapCTBOM M €ro penpeccHBHbLIM annapatom. B 1o ke
Bpemsi PYHKLMM, KOTOPbIE MOMHaHME rOCYAaPCTBA M TONMbI BLIMOMHSIET BO CHE,
oTnudatoTes. Tak, MofiHaHWe TONMbl — 3TO BbIPaXKeEHWE Ge3paznuums:
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<(MHe CcHUNCSa KpaCMBbIlZ NIUTOM MOCT M Tonna ]'IIO,E[el\/‘I BOKpPYT. HM‘-{EI’O He npeaseLlano 6e,qb|, HO BApYyr
U3 TOJMbl BO3HUK MPOBOKATOP. OH HU C TOTO, HXU C Cero Ha4dal KpyLnTb BCe BOKPYN, a NoAn CTosATU
n Mmonyanu. MeHSl 3TO O4eHb BO3MYTUIIO, A PA303JIUNACh U OYEeHb PE3KO OTBETUNA, 06pa|.|.|.a§|cb K mon-
L-k':!LLll/ﬂ‘/‘I TONnNe U PaspyLmTenio, O4HOBPEMEHHO CTapadcChb CNacTU XPYynKue Belin OT NafeHuUs. COH
pe3ko 06opBascs, s NPOCHYrAach pasbuTasi C HyBCTBOM OCTPOM HECMPABEAIMBOCTM OT BCETO MPOMUCXO-

[SLero B CTpaHe, rae y meHs 6onblue HeT ronoca» (25.03.2022, XK, 30 ner).

Tonna He MOXET UNKM He XOYET MPOTUBOCTOSATL MPOBOKATOPY, OHA
JMLWb HABMIOAAET 3@ MPOUCXOASLLUMMMU PA3PYLLUEHMSIMM U HE SBNSETCS Oei-
CTBYIOLLIMM JTMLIOM. AKT rOBOPEHMUS B CIOXETE CHa NPEACTaBnseT coboi oTBeT
OAHOBPEMEHHO U PAa3PYLLUMTENIO, M TONNE — OAHAKO HEMOHSITHO, OKa3blBaETCS
JIM 3TO COMPOTUBIEHME yCMneLuHbIM. Pacckasumua 3Toro CHOBMAEHMS UCTOM-
KOBBIBAET €ro Kak metadoopy CMTyaLMK, B KOTOPOM OHa OKasanach B pearb-
HOM XM3HM, CBA3bIBAS MPOTUBOCTOSIHME MOMYALLEN TOMME M «MPOBOKATOPY»
C NepexmnBaHMEM HEBO3MOXHOCTH BblpaXaTb CBOE MHEHME B PeasibHOM XU3HM
BCNeACTBME 3aKOHOAATENbHbIX OrPaHUYEHMUM.

Hanpotre, monyaHne 0606LLEHHOTO FOCYAAPCTBA UMM ero Nepco-
HUPULMPOBAHHBIX BOMIIOLLEHMI MOXET ObITb MPOUHTEPMNPETUPOBAHO KaK CUM-
BOJIMYECKas pernpeseHTauus ero BnacTHOM no3uumm. B Heckonbkmx 3anmcsix
O CHaX rOCYAAPCTBO HAXOAMTCS C PACCKA34YMKOM B CUTYaLIMM OOHOCTOPOHHEMN,
HepaBHOMPaBHOM KOMMYHMKaLmK. Tak, B CrieaytoLLel 3anucu Apyroi cCHoBmaew,
npeAcTaBnsieT cedsl COnpaTom, yHacTBYIOLLMM B OOEBbIX AEMCTBUSIX MPOTMB
HeonpeneneHHoro Bpara. [lonbiTka BCTYNMTb B AMANOr C roCyAapCTBEHHOM
BMacTbiO B JIMLEE OAHOMO M3 U3BECTHbLIX COBPEMEHHBIX YUHOBHMKOB 3aKaHUM-
BAETCSs NPOBANOM, U COH OOpPbIBAETCS:

«51 C1Ky B OKOMe, s CONAAT, s Pa3roBapMBalo C [EBYLUKOM, KOTOpas TaK Y& CMAMT B OKOMe PSAOM
co mHol. Kakasi-To BoitHa. He NOHSTHO, Ha Ybeit CTOPOHE s BOIOIO. B KaKOM-TO MOMEHT Mbl NMOAHUMAEM
rnasa M BUOMM, HTO Ha GOJbLLOM XOTNIME NEPEA OKOMOM CTOSIT B PSifj BOEHHbIE — BCE B YEPHOM, MOHM-
MaeMm, YTo 3To — Bparu. Pelaem yGeraTb OT HUX, BGEXMM Hepes KAaKOM-TO COCHOBBI JIEC, KOTOPBINM Obin
nosaau Hawero okona. [Mprberaem K AepeBSIHHOMY [OMY (TaKue MoKasbIBalOT B domnbmax npo Bropyio
MMPOBYIO, OBLIMHO B HWUX HAXOASITCS BOEHHbIE LITabbl). B moem cHe Takoi AepeBsiHHBIN JOM — TOXeE
wTab. Tam TONMSTCH My>UMHBI B KAKMX-TO AyONeHKax, OHW CTOST B o4epeam, HToObl KyAa-To 3anmcaTb-
csl. 51 Toxe CTOIo B 04epeam, NMOAXOANUT MOSE: MPOXOKY M CaXyCb Ha CTYN, @ 38 CTONOM MEPEAO MHOM —
MeckoB, ¢ ycamu 1 B BoeHHoM cpopme. CrnpalumnBaeT, Byay nm s 3anmcbiBaTbes. A cnpawmBato: ,Kyaa?”.

MonuuT, nepecnpatumeaio, npockinatocky (25.04.2022, X, 24 roga).

BoiiHa, B KOTOpPOM y4acTBYeT chsLlas, He MMEET Ans Hee Cybb-
E©KTUBHOIO CMbICSIA: HEACHbI €€ MPUYMHBI, HEM3BECTHbI BOKIOLLME CTOPOHbI
M UX Uenu («KaKasi-TO BOMHAa», «He MOHATHO, Ha YbeM CTOPOHE 5 BOIOKO»).
OHa nepexnBaeTcs Ha HyBCTBEHHOM, MHAMBUAYATIbHOM, BHEMLEONOTMHECKOM
yposHe. CHOBMAMLA HE MPUHMMAEET pelueHuit (MM He BOCTPUHMMAET WX
KaK CaMOCTOSITENBHO MPUHSATHIE), BCE €€ AEeMCTBUS COBEPLUAIOTCS aBTOMA-
TUYECKM M BMECTe CO BCEMM: BCe yOeranu oT Bparos, BCE BCTaNM B O4epenb.
MonbiTka MOHSATL NPOUCXOASLLIEE BHYTPM CHa — OOpaLleHUe K NpeacTaBuTe-
IO BNACTM — OKaHYMBAETCS Heyaa4vel, Tak KaK BOMpoc ocTaeTcsi 6e3 oTeeTa.
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34ech MONHaHUE MOXKHO PACCMOTPETL KaK MPUBMIIErMIO HAAENEHHOIO BIaCTbO,
TOrO, KTO HE AOMKEH OBBACHATb M YOEXAAaTb M KTO PacCYUTLIBAET Ha Ge30T-
YeTHOEe MOAYMHEHME CO CTOPOHbLI ApPyrMx. Bompoc pacckasumka paspyluaeT
CINOMMBLUMICS CTaTyC-KBO — COIMacMe C ee CTOPOHbI Bonblue He nogpasy-
MEBAETCS, U MOJTHaHUE YMHOBHMKA OKOHYATESTbHO MPEPLIBAET KOMMYHMUKALMIO,
BMECTE C KOTOPOM OBPLIBAETCS COH.

Camu cHOBUMALbI PeaKo monyaTt B cBomx cHax. CobcTBeHHOe mor-
YaHue NPoBemMaTM3IMPYETCS, HYXXAAETCS B OBBACHEHMMU M/MNK ONpaBAaHMM.
OHO nepexmnBaeTcs Kak OTCYTCTBME roNoca M MOXKET ObiTb BbI3BaHO YYBCTBOM
CTblAa, CKOPOM UMK CTPaxa. DTO MOMYAHME YTHETEHHbIX, HAMyraHHbIX, CKOPO6S-
LLMX, NEPEKMBAIOLLMX XPYTNKOCTb CBOEro nonoxeHus. B cnepyowen sanucm
CrsiLLasi BUAMT, KaK OXMBAIOT MEPTBbIE Noau C dpoTorpadoru, KOTOpyo OHa
paccmaTpmBana B peanbHOM u3HW. MorndaHMe BbICTYNaeT CMMBOSIOM CKOP6M
no nornbwmnm mogam (cm. un. 2). B noscHeHun Kk cBoemy CHy pacckasum-
La Hamnmcana, YTo HaKaHyHe YMTasnia HOBOCTHbIE MaTepHarbl O TPArM4ecKmx
cobbiTusix B YkpamHe. OgHa m3 dooTtorpadouii, Ha KOTOPOM Bbinu 3anedaTrieHbl
o6ropeBLUMe Tena YIIeHOB OAHOM CEMbM, CTania OCHOBOM ee CHa:

«<...> CerogHsi MHe MPUCHWUMNOCH, YTO 3TW MIOAM Ha NMPOCTPAHCTBE 3TOM dhoTorpadomm, BCTAIOT U3-MOA
MyCOpa, KOTOPbIM MbITanMCb 3aKMAATb WX Tena, MOSyCrOPEeBLUME, MOMYyYEPHbIE, OTKPLIBAIOT rnasa
M XOAAT <..> MHe Ka3anocb, 4TO OHM XOAAT MO POTOrPacoun, BIXOAAT M3 HEE U MOLXOLST K MOEMY
OKHY M cMOTpsT. Beino cTpawHo, HO Gonblie — nevansHo. bonbluas, Gonblias ckopbb U BEYHOE

monuarue» (05.04.2022, X, 30 ner).

Kak ytBepaan Ilamp, cHbl He criy4aliHbl — OHM B OMpeaenieHHOM
CMbICIe aBTOBUOrPacOUyHbI, M HEBO3MOXKHO MYOOKO MOHSATb COH, €CIv UHTEP-
MPETMPOBATL €r0 C TOYKM 3PEHUS TOSMBKO HAKOMMEHHOrO OMbITa UK TOJNbKO
aKTyasibHOro KOHTEKCTa, NPUHUMAs BO BHUMAHME NIULLb CAM TEKCT M TEKYLLYYIO
3K3UCTEHUMASBbHYIO CUTYaLMIO, B KOTOPOM okasasncs cnsawmit (Lahire 2020).

Kak nokasbiBaloT MHOMME MCCNEAOBaHUS, elle C AaBHUX BPEMeH
CHbI CBAI3bIBASIU C M3HbIO CHOBUALLA: EM0 NEPEKMBAHMSMMU, 038604EHHOCTbIO,
HaBS3YMBBIMM MAECSMM, HAMPSKEHMEM U KOHIPIMKTaMM, CTPAXaMM U KenaHu-
amu (Lahire 2020). 2Tu 4yBCTBa M 3HAHMS AKTYaNMU3UPYIOTCS AO CHA, OBbIY-
HO B TOT € [EHb, U MOTYT B CMMBOJSIMYECKOM DOPME MPOSIBUTLCS BO CHE.
MHTepecHO 1 TO, 4TO Cama PaCcCKa34MLa, ONUPAasiCb Ha CBOM OMbIT B U3y4EHUM
PONBKIOPUCTMKM, MPOUHTEPTPETMPOBANA CBOM COH KaK OTpaMKeHWe 4acTo
BCTPEYAIOLLEroCsi CIOXETa B IEPEBEHCKOM KynbType (Monaraem, YTo peyb Maet
O CIOeTe C BOCCTaBLUMMM mepTeeuamm). «kKOpuctam cHUTCS, YTO OHM BeayT
[lena u COCTaBMSIOT KOHTPAKThI; reHepanam — YTO OHM CPAXAIOTCs; Mope-
nnaBaTeNisM — YTO OHW MPOLOJIKAIOT BECTU BOMHY C BETPAMW; @ MHE —
4YTO § peLualo CBOIO 3afadvy NMOCTOSIHHOMO MCCNEAROBaHMS MPUPOLbI BELLEM
U U3NONEHMS CBOMX OTKPBITUIM Ha POAHOM si3bike» — nuwweT bepHapa INauvp
(Lahire 2020: 96).

Bce nepcoHaxu cHa — u crisiLuasl, U NioAM, KOTOPbIX OHa BUAWT, —
6E3MONBHBI, HO UX MOMYaHWEe MPUHAANEKUT pasHbim mupam. BoccTaslume
MOSHaT KaK MepTBeLbl, U CO CHOBUAMLIEN MX Pa3AENsSeT OKHO — KaK CMMBON
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Mn. 2. «<bonbluas, 6osnbluas
CKOpPGb U BEYHOE MOnHa-
Huex. Busyanusauus cHa,
u3obpaxeHune creHepmpo-
BaHo HempoceTbio DALL-E,
2022. © KaponuHa Hyryma-
HOBa, aHOHMMHbIN aBTOP,
BCE MpaBa 3aLlMLLEHbI,
ucrnorb3yeTcs ¢ paspeLue-
HWsI aBTOPOB.

HEMPOHMLAEMOCTH TPAHMLBI MEXLAY MUMPOM XMBbIX M mepTebix. CHOBMAMLA
MOMYUT KaK CBUAETENb, MCMOSHSIOWMIA CUMBONIMHECKUI PUTYaN MamsTH
no ywegwmm. HUKTO 13 repoes cHa He MbITAaeTCs M He MOXET MPepPBaTh 3TO
TSKENOE MOMYaHME, U HEBO3MOXKHOCTb BOCCTAHOBUTb KOMMYHMKALMIO OTpa-
aeT Ge3BO3BPATHYIO MOTEPIO TEX, KTO MepeLuen rpaHMuy mMupa MepTBbiX.
Bce oHn — Ge3BnacTHbl B 3TOM cuTyaumm cHa. OgHaKoO camo MpUCyTCTBME
BOCCTaBLUMX MEPTBELOB, MYCTb M MONHYANIMBOE, CTAHOBUTCS CUMBOJSIOM Mamsi-
TM O TOM, YTO HEBO3MOXKHO CKPbITb MJSIM O YEM HENb3s 3abblBaTh: OHU BHOBb
MOSIBSIAIOTCS M3-MOJ 3aBafiOB, CTAHOBSTCS BUAMMbBIMM, HEOTCTYMHBIM HANMOMM-
HaHMEM O YYAOBULLHOM Tpareamu.

MTaK, MOXHO OTMETMTb, YTO MOSNYaHME B CHAX MOAYEPKMBAET
OTHOLLEHMWS BNacTU M NofumMHeHus. Pacckasumk peaKo 3aHMMAaEeT Mo3ULMIo
CMIIBHOTO — TOrO, KTO MOXET OCTaBMATb BOMPOCH Ge3 oTeeTa, TpeboBaTbh
nog4uHeHms. Ero areHTHOCTb BOCCTaHABNMBAETCA NOCPEACTBOM aKTa roBope-
Hus1, BonpoluaHus. CHoeuaew BICTYNAeT (MW XOYET BbICTYMMTb) MHULMATOPOM
KOMMYHMKaLMKM, HO Yalle Bcero octaeTcs 6e3 oTeeta. B cneaylowem napa-
rpacbe Mbl PacCMOTPMM CHbl, B KOTOPbIX FTOBOPEHME MOMOraeT MpPeotoseTb
CNOMMBLUMECS BO CHE BIACTHbIE AWUCMO3ULMM.

loBopeHue

B paccmoTpeHHbIX HaMKM PaccKasax O CHOBMAEHMSIX FOBOPEHME HaxoAMT-
CSl B LEHTPE HECKOJIbKMX OCHOBHbIX CIOXETOB, KOTOPbIE MOXHO OBOO3HAYMTb
KaK nepeyoexaeHue, NpeaynpexneHne, ConpoTMBIIEHME M MOUCK COIO3HMKOB.
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Bo BCcex aTux cioeTax OCHOBHbIM LEMNCTBYIOLLMM JIMLIOM SIBIISIETCS CAM CHO-
BMAEL, KOTOPbLIA B3aMMOLEMNCTBYET C APYrMMM MEPCOHAMKAMMU: 3HAKOMbIMMU,
POACTBEHHMKAMM UK AaxKe 3HAMEHUTOCTAMU. BoobLue, Kak ykasbiBaeT Jlaunp,
JIIOAM, MPUXOASLUME B HALUM CHbI, 3a4aCTYIO SIBMSIIOTCH TEMM, C KEM Mbl SMOLIMO-
HasNbHO CBSI3aHbI: POAUTENM U APY3bs, CYNPYTU 1 NapTHEPBI, 6paThs M CECTPbI,
JelyLKK 1 6abyLLKW, OGHOKIACCHUKK U konneru. [Mpuyem, 3To He obs3aTeNbHO
JIIOAM, C KEM CHOBMZEL, YaCcTO B3aMMOLEMCTBYET, HO TAKKE U TE, C KEM MOTYT
BO3HMKATb HANPAXXeHHble OTHOLUEeHUA U KOHdJJ'IMKTbI, Te, B OTHOLUEHMSA C KEM
YenioBeK B GOAPCTBYIOLLEN U3HU BKITAAbIBAET MHOTO SMOLMOHABHBIX Pecyp-
coe (Lahire 2020). B pacckasax, KOTOpble Mbl MPOAHAM3MPOBASM, KAKAOMY
CIOXKETY CBOMCTBEHEH CBOM HabOop AEMCTBYIOLLMX NULL,.

B pamkax nepeoro cioxeTa crswime BCTYMaloT B CNOP C TEMM, KTO
C HMMM HE COrMaceH, — 3a4acTylo C POACTBEHHUKamM. [peameT cropa MoxeT
GbITb PA3/IMHHBIM, OGHAKO YalLLe BCEro BCTPEYAOTCS Cropbl 0 AencTemsx Poccmm
B YkpauHe. CHoBMAUbI NpeacTaBnsior cebs KpacHOPeUnBbiMM, OBIaLaIoLLIM-
MK yBeamTeNibHbIMM apryMeHTamMM, PaLMOHasbHbIMM M MOCHEA0BaTENbHBIMM.
MpumeyaTenbHO, YTO NepeybeaeHUe 3a4acTyio M BO CHE OCTAeTCs He3aBep-
LUEHHbIM: CHOBMZEL, OKA3blBAETCS HEYCIIbILUAHHBIM MW MPOUTHOPUPOBAH-
HbiM. Hanpumep, pacckasumua criegyowero cHa B KOMMEHTapUsX K chopme
[nsi OTMPABKM CHOB MOAENMIIACh, YTO PEAKO FOBOPUT C MAMOM, KOTOPAs 3aHU-
MAET APYTyIO TOUKY 3PEHUs MO BOMPOCY «crieuonepauumy. [1o ee oLyLLeHHsMm,
el He XBaTaeT apryMeHTOB, KOTOPLIE OHA CTPEMMTCS MPOAYMbIBATL 3apaHee,
MPOKPY4MBas B rorfiose cueHapum pasrosopa. OamH U3 TaKMX MOMEHTOB CTarl
CIOKETOM €€ CHa:

«He B mepBbIt pa3 CHUTCH, KaK §i MbiTalocb nepeybeanTb mamy. [MpMBOXKY aprymeHTbl, MOKa3biBalo
HOBOCTM M3 HE3ABMCMMbIX MCTOYHWMKOB, MOKasbiBalo BuAeo Makcuma Kaua [onnozuumoHHbIM nonm-
TMK 1 Gnorep]. Ha Kaxabil ee [OBOA 3@ BOMHY MLLY KOHTPAPTyMEHT, MPUYEM 3TOT MOWCK BbIMMSAWUT
OYEHb JIOTUYHBIM U PaLMOHaNbHBIM Ans cHa. Kak GyATo Bce, 0 Yem s AymMalo AHEM, BU3YanM3MPOBanoch
HoYblo. Mama BO CHE BCe PaBHO OCTAETCS MPWU CBOEM, M 3TO MEHSI MEYanMUT, HO A0 TOYKM OTHASHMS
S HE JIOXOXY, MOTOMY YTO ellle eCTb YTO CKa3aTb, CMOCoBhl Y6eamTh, M Pa3roBOp HE 3aKaHYMBAETCS»

(03.05.2022, XK, 20 ner).

Bo cHe pacckazumua npencTaBnseT cebs B CUTYaLUKM apPryMEHTUPO-
BaHHOTO Cropa C MaTepbio 1 OYATO CaMa YAMBIISETCS PAaLMOHANbHOCTHM JOKa-
3aTenbCTB, KOTopbIe Nogbupaet. HecmoTps Ha TO YTO 4O KOHLA CHa el He yaa-
eTcs nepeybeanTb cobecenHuLy, OHa YyBCTBYET, YTO PA3roBOP HE OKOHYEH,
M B LEIIOM COH HE MPUHOCKT el HeraTUBHbIX amMoumit. MogoBHble, Ha NepBbIi
B3NS4 «MOBCEAHEBHbLIE», CIOXETbI MPELACTABNAIOT cO60M BOMMOLLEHME oaH-
Ta3uM O KOHCTPYKTMBHOM PA3roBope, B KOTOPOM NoBGEeamT PaumMoHasbHOCTb,
TO ecTb no3muma cHoeuaua. Ha aene, kak nssecTHo 13 otyeTa PS Lab, mHorme
JIIOAM MPEKPATUIIM OBLLEHUE C POACTBEHHMKAMM, KOTOPbLIE HE Pa3gensioT ux
nozuumio (Epnbinesa, Casenbesa 2022).

B pamkax BTOporo cioeTa CyObEKT CHa BbICTYMaeT HOCUTENEM
HEKOTO 3HaHMsI, KOTOPLIM HE OBMALAIOT OKPYKatoLMe ero noaun. B HekoTopbix
CUTyauMsX CSLME PACLEHUBAIOT 3TO 3HAHME KaK XM3HEHHO BaHoe. AKT
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rOBOPEHUS PEanM3yeTCs B MOMbITKE O YeM-TO NPEAYNPEAUTb HEOCBEAOMIIEHHOE
OKpyeHue. Tak, B cregytoLem TeKCTe OMMCaH COH, B KOTOPOM CHOBMAMULA
OKa3blBAETCS B MPOLUSIOM, BO Bpemsi BTopol mupoBoi BokHbI (4TO B Leriom
XapaKTePHO Ansl AaHHOTO CloXeTa). Takasi BpeMeHHas NepCrexKTMBa CKIOHSET
6anaHc BNacTU-3HaHUS Ha CTOPOHY CHOBMALIA, KOTOPLIM GyKBanbHO «3HaeT
Hanepen». Cnawas CTPemM1TCs NPeaynpPeamuTb CBOMX BGrm3KkmMx 06 OnacHoOCTH,

KOTOpPAasi UM FPO3UT, HO CTaNKMBAETCA C HEMOHUMAHUEM:

«[MpurcHMnock, kKak BYATO S B KAKOM-TO LEPEBHE, OKPYKEHHOM JIECOM, MPOCKINAOCh PaHO YyTPOM OT
B3PbLIBOB. BbIXOXY Ha KPbIIbLO, BUXKY, HTO BOMBSIT C CAMONETOB M YETKO MOHKMMAIO, YTO cendac 41 roa n
5 3a6poLLEHa B TO BPEMS M 3HAIO Bce, 4To ByfeT aanblue. Ko mHe noaxoauT otew,. 51 emy roBopio: Hago
yeawatb. OH MHe: ,Huuero cTpaLiHoro, Bce 3aKOHYMTCS yke KO 2 mions” (movemy-To MMEHHO 3Ta AaTa).
,ECnu Torga He 3aKoHuMTCH, ye Oyfem AymaTb’. A s HAUMHAIO PLIAATb, MOTOMY YTO MEHSI HAKPbLIBAET
BCEM HEMOCTMKMMBIM Y3KACOM 3HaHWI O ByayLLlem, 1 g roBopto emy: "“OHa He 3aKOHYMTCS, OHa ByaeT

MATU 4 ropa v NOrMBHYT AECATKM MUINMOHOB". A OH ynblBGaeTcs, CMOTPUT Ha MEHSI, KaK Ha AyPOUKY

1 ¢ codyBcTBMem. Ha atom s npocHynack» (26.03.2022, 3K, 30 ner).

Pacckazumua He ocTaBuna MHTEPMPETALMM CBOETO TEKCTA, HO MosIC-
HWUIA, YTO COH BbIN HETUMUYHO APKUM. MOXKHO MPEANONOXUTL, YTO B STOM CHE
METAChOPUHECKM PEMPEIEHTUPYETCS HEBO3MOXKHOCTb JOHECTH CBOM MEPEKU-
BaHWSA WM NPenvyBCTBMS OO GNM3KMX NIOLEN, KOTopble NpPebbiBaloT B HEBEAe-
HUM OTHOCHTENBHO CTPALUHOrO ByAyLLEero, KOTopoe HeEM3BEKHO HAaCTYNUT —
Mo KpamHen mepe, No OLLyLLEHMSAM CHOBUMALEB.

MHTtepecHo, uto Benukas OtevecTBeHHas BOMHA — OAMH M3 Hau-
6ornee 4acTo BCTpevaloLwmxcs 06pasos B 3Tom KoHTeKcTe. C of4HOM CTOPOHI,
€ro nonynspPHOCTb MOXHO OOBSACHWUTb BEICOKOM CUMBOJSIMHECKOM 3HAYMMOCTbIO,
KOTOpas MPUMUCHIBAETCS eMy B ohMUManNbHOM OMCKYPCE, 8 TaK¥e CUMMBO-
NIMHECKUMM Napannensmm, KOTopble 3TOT AMUCKYPC MPOBOAUT MEXAY 3TUM
UCTOPMYECKMM COBBITUEM U «CreLonepaumeit». C 4pyroi CTOPOHbI, 3TO MOXKET
CBUAETENbCTBOBATbL O TOM, YTO CHOBMZEL, BUAUT CceOS OOBLEKTOM MCTOPMUM,
TBOPSALUENCS Ha ero rnasax, TO eCTb NepexmnBaeT COObITUS OKpPYKaloLLen
LENCTBUTENBHOCTU KaK MCTOPUYECKME.

Te, koro cnsiLue XOTAT NpedynpennTb, TaKKe OTHOCATCS K MUPY
MPOLUIOro: 3TO MOTYT ObiTb POAUTENM B IOHOCTH, YMEPLLME POACTBEHHMKM
UINK HE3HAKOMBIE NIoAM M3 Bbifbix 3MoX. K npumepy, pacckasumk cnepytoLero
CHa CaMm CBSI3bIBAET €ro NosiBNEeHNE C NepPEXMUBAHUSIMM COOLITUIM B YKpanHeE:
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«[MpucHunocs, Yto naet Bropas Muposas, v [utnep npwvkasan 3axsatutb HukHiolo Camapy” — 3To
3HauMT (BO CHe, B pearne HWUKTO TaK He FOBOPMT) YacTb FOPOAA, KOTOPas Mog cKiioHom y Bonru, To ectsb
HabepexHble 1 npuneraolme ynuupl. M koraa ato npowmsowno, lMtnep 3aseun: ,Tenepb Kyibbiwes
ocTancs 6e3 Hor!" [oTom OKasanock, 4ToO 3TO BCe Kak Obl 4el-To pacckas. M nossunmnce most 6abyLuka
M ee cecTpa, U MX NoApyra, Kak GyATO OHWM NPULLIKM U3 Npotusnioro. M 1 oBpagoBancs, 1 nogyman, 4to
BOT §1 CE/4acC CMOTY PACCNPOCHTL UX MPO MX XMU3Hb, U NMPUIOTOBMIT AMKTOOOH 3anuceiBaTh. Ho cHavana
cnpocun noapyry, npaeaa nn ato npo Camapy Bo Bpems BoMHbl. M oHa pacckasana, yTto ga. babyLuky
S PaccnpoCHTb He yCren, 3aTo CTan OObSCHSATb FOCTSIM M3 MPOLLIOTO, YTO TaKOe MHTEPHET U Bandpait»

(10.04.2022, M, 37 neT).
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CoH pa3BMBaETCS B ABYX TEMMOPATbHbIX U3MEPEHMSIX: B MPOLLITOM,
M3BECTHOM MO PACCKa3am KOro-to 6e3bIMHHOrO, M B MapansiensHoMm, nocse-
BOEHHOM (HESICHO, HACKOMBKO 3TO OTHOCWTCS K HACTOSILLEMY BpemeHM). ITo
MPEeACTaBMSETCS NPOEKLMEN Ha Ero MOSIOKEHUE B PEANbHOM KU3HM: COH CTaBUT
BOMPOC O ByAyLUem CerogHsiLLHero AHs. BepositHo, n 6oapcTBys CHOBMAeL,
ollyLaeT cebs 3HaloWmMm Gosblue OKpysKaloLmx (0COBEHHO CTapLUMX POga-
CTBEHHWKOB, «IIOAEN U3 MPOLLSIOro», HE MMEIOLLMX JOCTYNA K aNlbTePHATUBHBIM
UCTOHHMKAM MHAPOPMaLMK). MIHTEPECHO, YTO B 3TOM CHE HE TOSNBbKO PACCKasumMK
SIBMSIETCS HOCUTENEM BaXKHOTO 3HAHMS, HO U T, KOro OH BCTpeyaeT. Pacckazumk
papyeTcs NOSIBEHMIO CBOMX POACTBEHHMKOB, BOCMPUHUMAS MX KaK MCTOYHMK
MHPOPMALIMKM O MPOLLIIOM M CMOCO6 BanMAaLMM PacCKa3aHHOM KEM-TO UCTOPHU
o BoiHe. OfHaKO HECMOTPS Ha MEPBOHaYarbHOE HaMepPeHWe PacCrpPOCUTbL
«TOCTEN M3 MPOLUNIOro», CHOBMAEL, CAM HAYMHAET AENUTLCS C HUMM CBOMMM
3HaHUSAMKM O OyAyLUuem, OAHAKO Termepb OHO CBA3AHO C TEXHOMOMMHYECKUM
nporpeccom. CBOMM PaccKasom O rpsifyLLiem aBTop 3aMmucu XOYET He npegy-
npeauTb, a, CKOpee, YAUBUTb M 3aMHTEPECOBaTb, U B Psify MOAOBHbLIX CHOB
3TO UCKMIOYEHME.

CHoBwgeL, OBObSCHSIET NOSIBNEHWE STOMO CHA CBOMM TEKYLLMM MNCH-
XMHECKMM COCTOSIHUEM:

«[po BOMHY — O4YEBMAHO CBS3aHO C TEKYLLMMM COBLITUSIMM. Hy 1, B LIeNom, OTpaxkaeT TeKyLLliee cocTos-
HME: BPOAE OMAacHOCTb OYEHb PSAOM, HO HE COBCEM, LIENMKOM ELLIE HE MOTMoTMa. XOTS, MEXAY NMPOHMM,
MOV POAMTENBCKMI JIOM KaK pa3 CTOWUT B TOM 06nacTu, KoTopyio MTnep Bo cHe 3axBaTun. A 6abyLuka

MoBrMas OLLLLLIAETCS, KaK BYATO NOAAEPKATb MPULLINA, KaK CMMBOS TOTO, YTO €CTb HAAEKAAY.

Tpeeora 3a Gyaywee («ONACHOCTb OYEHb PSAOM, HO HE COBCEM,
LIEIMKOM €eLLe He MOFOTMa») COOTHOCMTCS BO CHE C Nyralowmnm oBpasom
[MTnepa, 3axBaTbIBAIOLLErO YacTb rOPOAA, FAE PACMONIOKEH POANUTENBCKMI AOM.
MpucyTcTBUE POACTBEHHMLBI BOCMPUMHUMMAETCS KaK CUMBOST Hagexabl. MOXHO
NPEANOSIOKUTb, YTO BGabyLUKa KaK NPEACTaBUTENb CTAPLUErO MOKOSIEHMS] CUM-
BOJSIMYECKM TECHO CBSA3aHa C namsaTbio o Benmkon OtevectseHHoM BoMHe. Ee
OMbIT MOXET BbITb 3a5IOTOM BbIKMBAHUS B BOEHHOE BPEMs, M Ans CHOBMAUA
ee MNosiBrieHMne MOXKET ObiTb JOOPbIM 3HAKOM.

CregytoLme ABa CIOXETa — COMPOTUBIIEHWE M MOUCK COIO3HMKOB —
OCHOBaHbl Ha PEYEBOM B3aUMOLEMCTBMM CHOBMAUEB M M3BECTHbLIX JIOAEM:
nosnMTUKOB, Griorepos, yveHbix U apyrux. Kak npegnonaraet Jlanp, o6pasbl
3HAMEHUTOCTEM MOTYT CMMBOJSIM3UMPOBATL OMNPELENEHHbIE XapPaKTePUCTUKM
M cBOMCTBA (BNACTb, KPAcoTy, YM, 4OBPOTY, eCTOKOCTb U T. A.). PaccmoTpum
nogpoBHee, KaK CKIIaAbIBAETCS MX B3aMMOLENCTBUE B CNEAYIOLLMX CIOXKETAX.

CUMBONMYECKH, TPETUI CIOKET — COMPOTUBNEHUE — MPEACTaBIIeH
B CHaX B BUAE BO3MOXHOCTU PAaBHOMPABHOIO AMANOra C TEMM, KTO HEAOCTMHUM
B PeanbHOM XM3HM: MOSIMTUKAMK, MPEACTABUTENSAMM APYTMX CTPAH U 3HAMEHM-
ThIMW OEATENAMM HAYKM M MCKYCCTBA, KOTOPbLIE KaK BO CHE, TaK M B PEasIbHOCTH
3aHMMAIOT MO3ULMIO, OTIIMYHYIO OT MHEHMS CHOBMALA. MOXHO NPEANONOKMUTD,
4YTO NOAOGHbIE OUIyPbI ONIULETBOPSIIOT BIIACTb, KOTOPOM PACCKA34YMKM HE MOTYT
COMPOTUBIIATLCA B pPeasibHoM »um3Hu. Bo cHe e crnsawue BcTymaloT B criop,
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MPU13bIBAIOT K OTBETY, MHOTAA NPocTo rpybsT. COH NPefoCTaBnseT UM YHUKaSb-
HYIO BO3MOXKHOCTb ObITb YCTbILLAHHBIMM TEMM, KTO B AHEBHOM XU3HW HaLemneH
GornbLuelt BNacTblo roBopuTL. Hanpumep, oanH M3 paccKas|qMKOB yYBUAEN BO CHE
Bragmmupa MNMyTuHa B coBEPLIEHHO OBLIAEHHOM CUTYaLMM — B TOSMNE Ha yruue:

«[MpucHuncs MyTuH, KOTOPLIM B KAKOM-TO TOMME Ha yNuUEe OTAABMI MHE Horu. S Bo3myliatock: — [Jla
4TO X Bbl Aenaete-1o, Brnagumump Bnagvmupoemy?! OH TONbKO Mocre 3Toro o6paLleHusi NMOHMMAET,
YTO 5 CTOIO PSAOM C HUM M OH TOMYETCS MO Momm Horam. — O, KaK e 3TO § TaK, — FOBOPUT OH
[aXe He MHe, a KaKk OyATO B BO3AyX, PAa3BOPAYMBAETCS M YXOAMUT. 51 OT HErO He OTCTAaIO U UAY CIEAOM.
CnpaLumnsaio: — A Bbl HE XOTUTE U3BUHWUTLCS? Y HEMO COBEPLLEHHO MEHSIETCS TOH, C PABHOAYLLHOMO Ha
KU U 3n06HbIN: — Bbl XoTUTE 3TUM Mep3KO Bocnonb3oBaTbcs? PaszayTb U3 atoro uHdonosoa?! He

MOHMMAIO, YTO EMy Ha TaKOe OTBETMUTb, TaK M MPockInalock pactepsiHHasy» (17.04.22, X, 27 ner).

CHbl ¢ yuacTvem NyTrHa — He PeaKOCTb 15 HALLMX PACCKA34MKOB.
Mopo6HO Tomy, YTO xuTenu TpeTbero peixa BUAENU B CBOMX CHax Aponbdha
l1tnepa, a cosetckue nmoan — Mocudpa CranuHa, repomnHs 4aHHOrO CHa TaK-
Y€ BCTPEYAETCS C TEM, KTO MPUHMMAET UCTOPUHECKME PELLEHMS, MEHSIIOLLME
CyabObl MUITIIMOHOB NoAEN. DTO He NPOCTO 0B6pPasbl MOMUTUHECKUX JIMAEPOB,
HO, 4YTO 60oree BaXHO, B MPUCYTCTBUM AAHHbLIX MOIMTUYECKMX CPUTYP CyObEKT
BUAUT cebs 6e3MONBHBIM M/MnK Ge3BnacTHLIM (KaK BbIfIo M CO CHOBMALAMM
anoxu lutnepa u CranmHa). K coxarneHuio, cama CHOBMAMLA HE OCTaBMIIA MOSIC-
HEHMIM K CBOEMYy PACCKasy, MO3TOMY Mbl MOKEM CaMM MOMPOBGOBaTL NPOU3BECTH
ero uHTepnpertaumio. B 3tom cHe cnswas npeactaensieT cebs ydacTHULEM
[PaBHOMPABHOM KOMMYHMKaLMK C My TUHBIM: OHa MOXXET BO3PasnTb emy, Tpebo-
BaTb M3BMHEHMM, MOXET ObITb, AAXKe CAENaTb BbIroBOP 3a npocTtynok. OgHako
TOT HE XOYET BOBJIEKATLCS B PA3roBOpP; PACCKA3YMLE KAXKETCS, YTO OH BOOO-
Lwe obpaliaeTcs He K Hel (OTMETUM, YTO 3TOT OBpas yxe BCTPEeYancs Ham
B OBCY>AECHUM CIOKETOB, CBS3aHHBIX C MOSTYaHWEM HAAENEHHbIX BnacTbio). Ero
PE3KMIN OTBET MPUBOAMT K COOKO B KOMMYHMKALMM, TaK KaK, KaXETCS, OTHOCHTCSI
K COBCEM JPYrOMy KOHTEKCTY B3aMMOAEMCTBMS, OBOCTPSIET KOHIDMMKT M CO34aET
6ecroYBEHHbIE, C TOHYKM 3PEHMsT paccKazumLbl, 06BuHeHus. CoH oBpbiBaeTcs,
OCTaBnsqa ee B pacTepsiHHbIX YyBCTBAX.

HakoHeL, 4eTBepTbif CIOKET — MOMCK COKO3HUMKOB — OCHOBAaH
Ha rnomcKe OBLLHOCTM B Pa3roBOpE C APYrMmu nepcoHaxamu cHa. Kak npaeumsio,
COIO3HMKAMM BbICTYMAIOT JIIOAM, Ybe BUAEHME MPOUCXOAALLErO — MO KPanHen
Mepe, BO CHe — BJIM3KO B3rMNs4am CHOBMALA: MX APY3bsi U BNU3KME, MONUTU-
YECKME aKTMBMUCTbI, @ TAKXKE 3HaYMMblE MEAUIHbIE OUIYPbI, C KOTOPLIMM Pac-
CKa34MKM BPSA M 3HAKOMBI B peasibHOM u3HM (hemmumcTka Japbs CepeHko,
nonutonormHa EkatepuHa LLynbmaH, onnosuumMoHHas xXypHanmMcTka AHHa
MonuTkoBCKas U apyrve). B pasroBope ¢ colo3HMKamM CO34aETCS YYBCTBO
OBLLHOCTM U COMPUYACTHOCTM — MPUYEM HE TOJIbKO BCIIEACTBME GrM30CTH
MONMUTMHYECKMX B3IMSLOB, HO B LEMOM BIM30CTU TOYEK 3PEHMS], BbITEKaloLLEMN
U3 CXOXECTM CUTYaLMK, B KOTOPOM OHM OKa3anucb BO Bpemsi cHa. MHTepecHo,
YTO COIO3HUKM MOTYT BOOBLLE BbiTb MACCUMBHBIMM YHACTHUKAMM CIOKETA CHO-
BuAeHUM (MM CHOBMAEL HAM He PAacCKa3sbiBaeT 06 MX AEMCTBUAX); OHU Ba-
Hbl MPOCTO Kak obpas. Mx nossneHne B CHOBUAEHWUM SIBNSIETCS CrOCOOOM
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MAEHTUULMPOBATL CEBS C TEMM KAYECTBAMM, KOTOPBLIE CUMBOMMU3UPYIOT 3TU
NIOAM B AENCTBUTENBHOCTU. Pexke 3T nioau CBOMMM LEMNCTBUSIMM BO CHE Npea-
CTaBnsIOT COBOM MCTOYHWMK BECKOPBLICTHOM MOALEPHKM, SBASIOTCS TEMM, KTO
MPOCTO BLICMYLLAET, MOMMET W PA3AENUT C TOGOM nepexmBaHus. Hanpumep,
B CleflyloLLiem paccKase CHOBMAMLA BCTPEYAETCS C MOrMBLLIEN JKYPHATMCTKOM,
KOTOPOM, CYAs MO BCEMY, BOCXMLLAETCS U B PeasibHOM U3HM, HO Ta B HappaT1Bee
npencTaBneHa abconoTHO 6e3y4acTHOM:

«CHMIOCH YTO 51 MPUESKAIO B FOPSIHYIO TOUKY NMEPEBOAUTH (KAKME-TO MEPEroBOPbI KAXKETCS?), HO Moye-
My-TO 1 TaM TEPSIIOCb, OKAa3bIBAIOCh COBEPLUEHHO OAHA, Tam CTPENSIOT YXacHO, s B NaHuke Geraio no
YIMUaM M ULLY TIOAEN. MOTOM BWXKY aHHY MOSNMTKOBCKYIO, Y)XacHO paja, noaberaio K HEN U roBopio
YTO-TO BpOAE ,aHHAa 3TO Bbi!! Bbl Takasi KPyTas...., Mbl le3eM B KaKOM-TO BGYHKep.... AamnblUe CIOXKET He
MOMHIO, HO Mbl KAKUM-TO OBPAa30M OKA3bIBAEMCSI B aBTO3AKE, TaM MYXKHMHbI-BOEHHbIE, OHM MbITAIOTCS
HaM YTO-TO CKa3aTb, i MOHMMAIO, HTO JOMKHA 3HaTb 3TOT SI3bIK, HO HK CIOBa Pa306pPaTh HE MOTY.... O4
XOPOLLO MOMHIO YTO S MOBOPAYMBAIOCH K MOMIUTKOBCKOM M FOBOPIO ,aHS.... aHS 3TO <Kanew>.... 5 HU4Yero
HE MOHMMAIO...."|, Mbl MPOAOMKAEM EXAaTb, I MNIAYY U Y My>KMKOB-BOEHHBIX BCE 3TO BPEMS UIPAET 3KECT-

KMM KanbsiHHbIA pan...» (20.03.2022, XK, 21 rog).

MHTepecHo, 4TO Kem Obl HWM ObINIM COIO3HUKM, CHOBMALI BCEraa
BMAAT ceBst PaBHLIMM UM. TaK, B OMMCAHHOM BbILLE CHE PACCKA34YMLA NEPEexm-
BaET NPUKITIOYEHME BMECTE CO CBOEM HOBOM COIO3HMLEN, M PA3HMULbI B CTaTyCe
(v3BECTHOM XYPHANMUCTKM MMONUTKOBCKOM M GHOHMMHOM PACCKA34MLIbl) HE OLLy-
LLaeTcss — OHa CcTMpaeTcs 6rnarogaps o6LLHOCTM CUTYaUmMKM, B KOTOpOoM obe
okazanucb. O6e oHM, ByayHum XEHLUMHAMM, HAXOAATCS B YSI3BMMOM MOSIONKE-
HWUM Neper rPYMnoN BOOPYKEHHbLIX MyX4YUH (YTO CUMBOSIMHECKM YCUAMBAETCS
UIPAIOLLIMM Ha (POHE WKECTKMM KambsiHHBIM P3MOM» — KaK MPaBMIIo, OTIn-
YaIOLLIMMCS MU3OMMHHBIMM UM MOAYEPKHYTO CEKCYaSM3MPOBAHHBIMM TEKCTAMM).

OTOT COH NpUMeYaTENEH SPKOM METACDOPOM HEMOHUMAHMS, CyLLEe-
CTBYIOLLErO MEXAY PAaCCKasuMuen M AenepcoHaNIM3NPOBaHHBIMM MYXUMHA-
MMW-BOEHHBIMM, KOTOPbLIE FOBOPST Ha 3HAKOMOM, HO HEMOHSITHOM €M si3biKe.
MO3KHO MPEANONOXMTb, HTO TaK BO CHE OTPAXaETCs HeMnpusTME OULMATbHOTO
OMCKypCa BriacTei B peanbHoM xu3Hu. Colo3HMUa, KOTopasi NOSIBNSIETCS BO CHE,
MOMET CUMBOJM3UPOBATbL KaK YeCTHOCTb U CUITY MHAMBUAYANbHOIO COMPOTUB-
JIEHMSI, TaK M BO3MOXHbBIM TPArM4eCKMiM KOHEL, MOe34KU C BOEHHbIMM BO CHE.

OpHaKo He BCe CHbl 3aKaHYMBAIOTCS YCMIEXOM B BUAE MPUCYTCTBUS
COIO3HMKOB — B CMJTy TOrO YTO CHOBMALLI BOSITCA BCTYMNaTb B KOMMYHMKALMIO
M3-3a CTpaxa ObiTb OTBEPrHYTbIMM, HE3HAHUS A3bIKa, BOA3HM OCYKAEHUS U T. 4.
MocKosbKy 4acTo B OTCYTCTBME COIO3HMKOB CHOBMAEL, OCTAETCS BU3aBM C Bornee
BIaCTHbIM arpeccopom 1 B Gornee ys3BMMOM COLMAnbHOM MOSIOKEHMM, COBbI-
THSI BO CHE MEPEKMBAIOTCH B KaYeCTBE «OBBOMaKMBaIOLLEN 6E3bICXOLHOCTM.
Takue cHbl, kak yTeepxgaan Kozennek (Koselleck 1985), He Tonbko cioxeTHO
CB$i3aHbl C TEPPOPOM, HO SIBMISIOTCS €70 OPYAMEM: OHU HAKJTAAbIBAIOT CEPbE3HbIE
HEraTMBHbIE OTMEYATKM HA SMOLMOHANBHOE, OM3NYECKOE M MCHUXOSTIOrMHECKOe
COCTOSIHME CHOBUALEB.

MTaK, B pamMKax CIOXKETOB, CBA3aHHbIX C FOBOPEHMEM, CHbl CO34a-
IOT MPOCTPAHCTBO AN KOMMYHMKAUMKM C [l pyrumMu: BbICOKOMOCTABIIEHHBIMM
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MOSIMTUKAMM, NMPOTUBHMKAMM, YMEPLLUMMMU POACTBEHHUKAMM MM BrIM3KM-
MM, C KOTOPbIMM BO3HMKIIO HEAOMOHUMAHME B peanbHoM xum3nm. CHoBmaey
He Bceraa AOOMBAETCS CBOEM LEMM C MOMOLLbIO FOBOPEHUS — NepeybeaeHms
WITU NPesyrnpexaeHusi, — HO OBPETaeT areHTHOCTb M BO3MOMHOCTb COMPOTHB-
nenHums. Mpm 3Tom pacckasymku oBbIMHO HE BUAST ceBsi arpeccopamm Unm 3mo-
yrnoTPebnsioWmMH Mepapxmen BrnacTi, Ha YTO YKa3blBAET TO, KaK MMEHHO
06 3TOM rOBOPSAT CHOBMALBI M YTO OHM AENaloT B MPOCTPAaHCTBE cHa. Yawwe
OHW BUISAT cebs KepTBaMMU OBCTOATENLCTB, U COMPOTUBIIEHUE CYOBEKTUBHO
BOCMPUHUMAETCS KaK repOM3M UITM MOParbHbIM JoST. MOXHO MPesnonoXmTs,
YTO 3TO COOTHOCUTCS C MEPEXMBAHUEM TOM KUIHEHHOM CUTYaLMM, B KOTOPOM
OHM OKa3anMcb — CUTYyaLUMM HEBO3MOXKHOCTM CAMOBLIPAXKEHMUSI B YCIOBUSAX
OrpaHUYEHU S3bIKa, KOr4a MyBrMyHOEe BbliCKa3blBaHWE TPebyeT CMenocTy,
PELLUMMOCTHM M FOTOBHOCTU MPMHSTH 3a4aCTYIO JIOMAIOLLME M3Hb MOCEACTBUSI.

3aKniounTeNbHbIE Pa3MbILLSIEHMS

B npucnaHHbIX HAM paccKkasax O CHOBUAEHMSIX Mbl OBHAPYXMIM OTpaXKeHue
SMOLMOHANbHbLIX MEPEKUBAHUIM XPYMKOCTHU MUPA, OLLYLLIEHWS] BHELLHEMN YrPO3bl
M cTpaxa nepef HoBbiMM obcTositenbcTBamu. CHOBUALBLI pedpnekcrpoBanm
YyTPa4YeHHYIO BO3MOXHOCTb FOBOPUTbL 06 OKpYKaloLLel LENCTBUTENbHOCTH,
M MOMYaHKUE BO CHE — KaK coBCTBEeHHOE (M BbIHYXAEHHOE), TaK M OKPY3Kalo-
LUMX — BbINO ANS HMX NPOGREeMaTUYHbIM. B MX CHax BO3HMKaNo MpocTPaHCTBO
L5l BOCCTAHOBNEHMUS areHTHOCTM MOCPEACTBOM FOBOPEHUS M KOMMYHMKaLMM
€O 3Ha4YMMbIMK [IpyrmM, HEAOCTUKUMBIMM B PEANBHOM KMU3HM. Mbl OTMETUIH,
KaK MOSYaHWe MOXET ObiTb MPUBKMMErUEl BracTel NpPeaepKaLlmMx OCTaBnsTb
3a4aHHble BOMPOCkl 6e3 OTBETa, M KaK rOBOPEHME MOMOTaeT YpaBHSTL 3aBe-
LOMO HepaBHbIE MO3ULMM.

OpHO U3 rMaBHbIX OrPaHUYEHUIt MCCIELOBAHUS COCTOUT B TOM,
YTO, MO-BUAUMOMY, BOMBLUMHCTBO YHaCTHMKOB MMEIOT aHTUBOEHHbIE HACTPO-
€HMs, MOSTOMY CHbl, KOTOpPblE HaM MPUCIANM, NMPEUMYLLECTBEHHO MOSHbI
NMepeXMBaHUIN U TPEBOT, @ TAKKE MMEIOT MOMUTUYECKMI NogTeKCT. MoXHO
MPEANOSOXMTb, YTO CHbl CTOPOHHMKOB «Creuonepauum» OyayT OTNMHaTbCs
KaK MO SMOLMOHANBHOM OKPACKE, TaK U MO CIOKETaM, KOTOPbIE B HUX BO3HMKAIOT.

1. PS Lab — Jla6opaTtopus myGnm4HOM coumonorim — 3To UCCrefoBaTENbCKast
rpynna, ny4aioLLas NonmTUKy 1 obLecTso B Poccum n Ha MOCTCOBETCKOM
NPOCTPaHCTBE B CpaBHUTENbHOM NepcnekTmae. PS Lab BosHukna B 2011 rogy,
TOrAa e ee YNeHbl Ha4anu U3y4aTb NPOTECTLI U OOLLECTBEHHbBIE ABUXEHUS
B Poccmu, a 3atem 1 B YrpaunHe. C Hauana BOEHHOro KOHJpIMKTa B YkpanHe
2022 viccnepoBaTenu M3yyanu BOCMPUSTUE Er0 CTOPOHHWUKOB, MPOTUBHUKOB
M COMHEBAIOLLIMXCS/HEOMPEAETIMBLLUMXCS, UX SMOLMM, HALEX bl U CTPaXMH,
OTHOLLIEHUE K MponaraHae, CTpaHe U roCyAapCTBY, OTHOLLEHMS C GNU3KMMM
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M BUOEHME MOCNEACTBMIM BOEHHbIX AEUCTBUM.

Hapbsi CepeHko — opHa M3 cO3[AaTENbHUL, M KOOPAMHATOPOK
DemunHucTcroro aHTHBoeHHoro conpotuenenms (PAC), opraHM3oBaHHOrO
nocne 24 dpespansa 2022 roaa AnNg aHTUBOEHHOM arnTaLum, 3aLUMThl MPaB
YA3BMMbIX FPYMM, MaTEPHanbHOM, MH(POPMALMOHHOM U MCUXONOTMYECKOM
MOMOLLIM MONMUTUHECKUM 3aKITIOHEHHBIM U MUTUHTYIOLLMM U T. [.
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BnaropapHocTH

Bbipaykaem 6narofapHOCTb BCEM, KTO MPUChIIan HaM CBOM CHbl M PacCKa3blBas
O Hallem MpoeKTe B couceTax. Mbl Takke xoTenu Obl nobnarogapuTb CBOMX
KOSIMEr MO MPOEKTY, MOMENaBLUMX OCTaTbCs aHOHMMHbBIMM, U XyaoxHuy CoHio
Hukutuny u Araty Tunman. OTaenbHoe cnacMbo aHOHMMHBIM PELLEH3EHT_KaMm,
KOTOPbIE MOBEPMIIU B HAC M MOMOTTIU MPEBPATUTL HALL TEKCT M3 HEBOSbLLIOrO
pedhnieKCMBHOIO 3CCe B MOSTHOLEHHYIO Hay4HYIO CTaTblO.

06 aeTopax

KaponuHa HyrymaHoBa — BbINyCKHMLA marncTpaTypsl EBponeiickoro yHueep-
cuteta B CaHkT-lMNeTepbypre (cneunansHocTb «Coumonorus») u uccneaosaTenb-
HMLUA B 06nacTM AOKyMeHTanbHoro kuHo. OpHa M3 y4acTHUL, M OpraHM3aTOPOK
MCCrefoBaTeNbCKOro MPOEKTa, MOCBALLEHHOrO COOPY M aHanu3y CHOBUAEHMM
BO Bpemsi BOMHbI B YKkpanHe 2022. McnonHUTENbHULA NMPOEKTOB, CBA3aHHbIX
C MUTPaLMeEN, MEAMA U KPUTUHECKMM MBILLTIEHMEM, SKOMOTUEN.
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